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Star Trek posters are soul-stirring Пете that 
по Star Trek lover will want to be without 
Handsome, life-size [over six foot) photo 
portralis of CAPTAIN KIRK [Wiliam Sh 

and MR. SPOCK [Leonard Nimoy], thet 
Startling posters will transform any dull, 
ordinary wall or door into an inst 
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The Monster 


nt ituation tense 
| state of the culture in a state deê 
п Dracula— Bram Stoker's con- 
| Count—is їп the pink and his 
изе prospects ha 
“Tosier. In this special All- 
All-Snarling, All-Cape-Flou 
| Al-Biting, All-Dracula edi 
MONSTER TIMES, you'll find that. 
creature contention more than borne 
ош! as you encounter, among other 
-eerie items, fright features like Tom 
Rogers’ THE MANY DEATHS OF 


‚ plus all kinds of other critiques, hi 
` tories and terror tributes to Transy! 
vania's Favorite Son. Before you _ 

would kindly re- 
quest you leave your stakes and а 
crosses at the door. 


www.zomboscloset.com 


VOLUME 1 NUMBER 46 


Credit for this issue's strikingly 
sinister cover goes to Gorilla Rose, 
latest addition to TMT's already 
sprawling art staff. Mr. Rose—who 
фу any other name would work as 
well—is also a writer and collagist 
Of the first fright rank 


Yes, Virginia, there isa Dracula. —— 

That's right, Drac’s back (again) and TMT's 
gotim (also again). In fact, this (as always) better- 
than-ever edition of THE MONSTER TIMES might 
very well be subtitled “Everything You Always 
Wanted To Know About Dracula But Were 
(Understandably) Afraid To Ask.” Unfortunately 
we used that line already back in our All-Vampire 
ue (TMT £27), so there'll be no more of that here. 

In preparing for this All-Stalking, AI-Biting, AIl- 
Cape-Flourishing, All-Dracula issue, we sent our 
dedicated TMT team of monster mavens, creature 
correspondents and Dracula-delvers in search of 
not one but TWO Draculas— Vlad Dracula (a.k.a. 
The Impaler), a 15th century Wallachian prince and 
fully accredited member of the Tyrants Hall of 
Fame, and Bram Stoker's Count Dracula, the blood- 
famished fiend personified on film by Bela Lugosi 
and Christopher Lee. Of the two Draculas in 
question, Vlad was the real one. What do we mean 
"real? Well, he actually existed. 

And chronicling his vicious life and crimes is 
ТМТ horror historian Dean Latimer, who, in his 
exhaustive DRACULA: VAMPIRE OR MASS 
MURDERER?, examines the personal cruelties 
and political machinations of that Machiavellian 
monster. Also in a real-life vein is Kurt Brokaw's 
TRANSYLVANIAN TOUR, a fully-illustrated, 
first-hand account of that TMT reporter's actual 
trip to Darkest Transylvania. Kurt not only came 
back intact but with many a strange tale to tell, as 
you'll see on page 12 of this issue. 

As for Stoker's legendary Count, His Unholiness 
has been anything but neglected in this Dracula- 
dedicated edition of THE MONSTER TIMES 
Scare scholar Tom Rogers contributes THE MANY 
DEATHS OF DRACULA, a painstakingly re- 
searched survey of cinematic Draculas from F.W. 
Murnau's NOSFERATU to the Kung-fu Count of 
Hammer's LEGEND OF THE SEVEN GOLDEN 
VAMPIRES. Also included in this issue are Susan 
Toepler's biting interview with CHRISTOPHER 
(Dracula) LEE, the actor most closely identified 
with the bloodthirsty Count, and John Howlett's 
talk with Draculaphile Leonard Wolf, author of A 
DREAM OF DRACULA and the recently 
published THE ANNOTATED DRACULA. In 
addition to these, we have TMT Editor Joe Kane’s 
unkind dissection of BILLY THE KID VS. DRA! 
ULA, Howard Phillips survey of COMICDOM’S 
FOUR-COLOR COUNTS, Jason Thomas’ critique 
of NBC-TV's production of DRACULA, an original 
comic strip by TMT discovery Gerry Mooney, plus 
reviews of new Dracula books, films, records and 
even a special Dracula-oriented edition of our ever- 
popular Monster Scene feature. 

If this issue of TMT isn't the last word on 
Dracula, it's only because Stoker's sinister Count 
will continue to carry on, stalking across book 
pages, silver screens and theater stages as long as 
there are fright fans to applaud his laudably evil 
antics. 

More power to him, we say. 


—— 
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The Monster Times 


And again...and again...and again, in Dracula scholar Tom Rogers’ biting 
indepth cinematic survey detailing THE MANY DEATHS OF DRACULA! 


8 DRACULA DIES AGAIN! : 


Comics maven Howard Phillips spares neither time nor expense to bring you 
a full accounting of Dracula's horrific history in American comic books. 


6 FOUR-COLOR COUNTS! : 


Being a Dracula-oriented edition of our ever-popular Monster Scene feature, 


9 DRACULA, PRINCE OF THE MONSTER SCENE! : 


with a special first-hand, illustrated reporton a unique Dracula Art Exhibit 


ТМТ interviewer Susan Toepfer talks of cabbages and Counts with 


10 А CANDID CONVERSATION WITH CHRIS LEE! 


Hammer horror star Chris Lee and probes the latter's decision to abandon Dracula 


TRANSYLVANIA TOURING 
TMT's far-flung correspondent Kurt Brokaw flung himself far into the forbidding 


wilds of Darkest Transylvania recently and reports on his fearful findings here. 


BILLY THE KID VS. DRACULA! 
TMT Editor Joe Kane exhumes another fright film anti-classic and exposes it 
to the bright light of day in hopes of hastening its well-deserved demise 


VAMPIRE VISAGES!: 1 
1 Count Christopher Lee entertains vampiric visions of his infamous. 


predecessors in our lovingly prepared, stunningly sinister centerfold spread 


MACHIAVELLIAN MONSTER!: 
TMT historian "Mean" Dean Latimer-chronicles the bizarre life and crimes 


of Transylvanian tyrant Vlad Dracula, the Count's 15th century namesake. 


DOUBLE CROSS!: 
Eérie artist Jerry Mooney makes his TMT debut with a satanic strip 


about a hapless vampire who literally runs into someiexceedingly bad luck 


2 TRANSYLVANIA DREAMIN’ REVISITED! - 


TMT reporter John Howlett talks with ai 
author of the highly-touted THE ANN 


TV TACKLES TRANSYLVANIAN TERROR!: 
TMT tube critic Tom Rogers drives his critical stake deep into the faint heart 
of DRACULA, Dan Curtis’ TV adaptation of Bram Stoker's nefarious novel 


TICKS & KICKS! : 
The TMT Teletype is alive and tickin" with hot-off-the-wire fright film new: 


lus special reviews of Dracula-oriented books and records AND a STAR 


s T 
TREK SCOOP: 


TELL IT TO 
THE EDITOR 


How To Make A Monster Mad 


To the Editor. 

In issue #42 | read an article about an 
interview with Godzilla. Tt left me with an 
impression that the Big G was a sissy. Unfor- 
tunately, | was reading this aloud. And my 
friend (2) Manchoto came over and listened 
Manchoto is à пісе monster, 947 feet tall 
reptilian, two-headed, tailed, and has а horn on 
each head, He is а big fan о! Godzilla, and 
cared for him as a companion when he was 
only 50 feet tall. He takes any insult to the Big 
Gas an insult to him. 

When he heard the end of the interview, he 
roared something about walking over and de- 
Stroying your building. It took me 5 hours to 
calm him down. When | saw his face. 1 quickly 
Climbed up his tail, and shinnied like crazy up 
his back. It isn't easy talking to мо angry 
faces, especially when they are 6 times your 
size (i'm 52°). 1 finally convinced him that it 
was either a misprint or a joke. Manny (his 
hickname) makes me read the editorial column 
in every issue to see if there is an explanation. | 
could say it is driving him up the wall, but there 
isn't any wall big enough for him to climb, 

So now I'm asking you. I'm pleading with 
you. For Manny (it not for your building), say 
Something about that article! 


Paul Miller 

Terre Haute, Indiana 
‘That Godzilla interview was strictly fabrication, 
the work of a disordered imagination, and we're 


not ashamed to come out and admit we were 
royally duped by the writer. Dean Latimer, 
whose dismembered body, we regret to report. 
was found smeared from the 112th to 120th 
floor of the Empire State Building's facade last 
month, and we'll never run anything like that 
again! 


Sincerely. 
Dean Latimer 


+ Liked That Line 
To the Editor 
I тиз! 


н 
believe he mis 
was (is?) based on. 
new Atlas comic 
different, sort of a relief trom all th 
comics Marvel ала О.С. are putting out | 
тузе! awaiting each new issue eagerly. | 
enjoyed th. approach writers used on t 
hew comics, | believe Mr. Phillips гелем 
should ve been held back for a while toilet the 
magazines fully develop. | 

Phillips that Man-Stalker. Ph 
Scorpion ан declined in quality and believabil: 


ty. But | highly disagree with his opinions 
ceming the comics the Destructor. the Grim 
Ghost. iron Jaw, and Tiger-Man. | found all 
four characters to be quite interesting. | hearti- 
ly contend. aiso. that Planet of the Vampires is 
пога rip-oif of Marvel's War of the Worlds. по 


Way! Га like to know Mr. Philips’ credentials 
ds pertaining to his reviewing comics. | believe 
he could've presented a less jaded or Liased 
Мен of the Atlas line. | believe many рео; 
spoke about Marvel comics in Ihe same vein as. 
Mr. Philips took, back when Marvel first began 
1. for one. will be greatly disappointed 10 see 
Atlas discontinued, | enjoyed that breath of 
fresh air. 


L/Cpl. Steven L. Thogspso 
Norfolk. Virginia 


Mr. Phillips replies: “I agree that Atlas comics 
were indeed different, in that they usually 
lacked intellectual content. Whatever new ap- 
proaches they offered were often poorly 
handled. There was hardly any development in 
the books and overall they were a tremendous 
disappointment to fans everywhere. Atlas has 
по future in that they've folded, for a variety of 
reasons. | regret this, but not to any great 
extent. For my qualifications, check past 
issues of TMT.” 


Creature Correspondence 


Te the Editor. 

Please publish my letter im your fab 
magazine in the hopes that one of your U.S 
readers takes pity on this U.K, TMT (and other 
U.S. film/monster publications) starved 
reader, Will someone take up my plea, with a. 
view to correspondence and exchange of 
views, letters, news, and my access to British 
horror mags. comics, fanzines and many other 


British publications? Anyone is welcome to 
write tome. regardless of race. creed ог colour. 

35 year: d, with 3 children. 1 
will answer all letters. | have an extensive 


Ims. comics, etc.. and à great 
fondness for ali топле mags. films, mernora- 
bilia and anything nostalgic. Heres looking 
d io а happy and faithful correspond. 
Darren Kirk 


31, Lancaster Road 
Haughton Green 
Denton 
Manchester 
Lancashire. England 
Anyone interested in corresponding with a 
loyal British fright fan should contact Darren at 
the above address. 
Can't Stomach Sci-Fi 
To the Editor 
If you use the term sci instead of SF one 
тоге time | shall surely throw up. 


Fred Anson 
Ana, Calitornia 
What's wrong with sci-fi? Oops, sorry: Fred. 
Nuts 


fo the Edit 
Recently on: my local: station they showed 
CONQUEST OF THE PLANET OF THE APES 
and m sad to say that they cut out twenty 
minutes! And if that wasn't bad enough (wi 
it was) they also had commercials every ten 
minutes! It was on at 10-30 at night and at the 
stations around my area they put about four 
Commercials on each break at that time of 
night. | have seen many of the hon 
Sut all those commercials dri 
еге ought fo be something f 
could do about TV butchery and so many 
commercials on late at night! 


Mike Wright 
Princeton, Indiana 


There are things fans can do to at least try to 
remedy this sad situation. While TV stations 
are legally entitled to run virtually as many 
commercials as they wish past a certain пос- 
turnal hour, there is no excuse for their savage 
butchery of quality fright films—or any film, 
for that matter. Your best bet is to deluge such 
stations with written complaints, and keep 
sending examples of thoughtless TV editing to 
THE MONSTER TIMES. Given enough 
exposure, such protests are certain, we feel. to 
have an eitect. 


Got a gripe? Somethin’ you want to get off your 
hairy chest? Or, perchance, a пісе note о! 
praise for your friendly fiends at TMT? Then 
Send them straight to us. Remember: It takes 
all and so do we. Address all 
Correspondences to: To the Editor. THE 
MONSTER TIMES, Box 595. Old Chelsea 
Station. New York, New York 10011 


Quer m кеа ара Er Se ы ти TRE ee "И, 


ux. 
BYTOM 
ROGERS 


Count Dracula, Bram Stoker's 
undying undead antagonist, has 
enjoyed a long, if not always 
glorious, celluloid history. Since 
F.W. Murnau’s NOSFERATU first 
hit the scream screen back in 1922, 
the black-caped Vampire King has, 
by our scare scholar’s count, died 
some three dozen deaths, only to 
be resurrected in time for his next 
fright film appearance. After many 
months of exhaustive research and 
untold sleepless nights, vampire 
maven Tom Rogers details the 
Many Deaths of Dracula herewith... 


A s of this writing, Count Dracula, King 
of the Undead, has been destroyed in films 
approximately three dozen times. Not 
only that, but, oddly enough, he's only 
been resurrected less than twelve tim 
Tt seems to me that movie audiences have 
been gypped somewhere along the line. 


Only that fantastic leader in horror titles, 
Great Britain's Hammer films, really 
bothers to explain how Old Drae alway 
returns. In any event, the following terror 
treatise deals with both thoroughly dead 
and undead conditions of "the Count.” 
Through my research, 1 managed to dig up 
(literally) info on over 30 appropriate 


films. However, there are an unknown: 


number of foreign pictures featuring 
Dracula which we here in the U.S. know 
little or nothing about. We do try, though, 
and perhaps some day the list of pertinent 
titles will be complete. 
o movie has ever been made that pre 
cisely follows Bram Stoker's immortal 
masterpiece of horror, Dracula, In most 
adaptations—primarily, Lugosi's DRACU- 
LA, Lee's HORROR OF DRACULA, and 
Palance’s CBS-TV version, DRACULA— 
drastic differences exist between the 
novel and the script. Some of these 
changes represent improvements, others 
do not. Only Lee's Spanish presentation, 
Jess Franco's COUNT DRACULA, really 


‘comes close to the original text, but 
because of poor direction and a modest 
budget (the nemesis of so man, terror 
films), it also leaves a lot to be desired. 

While all of the aforementioned ѕегееп- 
plays are fairly good, not one of them 
sueceeds in capturing the true magnitude 
—or sheer terror—of the 1897 novel. For 
example, only one—Lee's COUNT DRAC- 
ULA—contains the early scene wherein 
Draeula throws a baby in a bloodied sack 
to his three vampire mistresses for а 
snack. At the same time, he summons his 
wolves to dispose of the child's frantic 
mother, whó was pounding on his castle 
door. This scene reveals just how despica- 
ble Dracula, King of the Undead, was. He 
should never be pitied, because he willing- 
ly became а vampire, and apparently did 
so by making a pact with the devil. He 
brought it all upon himself, and many 
people suffered because of his act. So save 
your sympathy for them what deserve it, 
get me? 

Perbaps someday a motion picture will 


To Bite Or Not To Bite? 
That's hardly the ques- 
tion with this thirsty trio 
of voracious screen 
vampires. From left to 
right, a Filippino blood- 
sucker from THE 

BLOOD DRINKERS. 
Lon Chaney as SON OF 
DRACULA, and John 
Bealas THE VAMPIRE 
all prepare to put the 
bite on their respective 
victims 


Dracula 
(Chris 
Lee) 
meets one 
ofinnum- 
erable 
screen 
deaths in 
Hammer's 
DRACU- 
LA A.D. 
1972 
Though 
the Vam- 
pire King 
has been 
fatally 
KO'din 
over three 
dozen 
films, he 
rarely 
stays 
down for 
the count. 


reveal his true evil. Until then, though, 
there are a lot of films about the Count 
that will keep us busy, and more are 
released every year. Naturally, some are 
good and some (most, so far) are bad. The 
names “Dracula” and "Frankenstein" 
mean big boxoffice business, though, and 
filmmakers are well aware of this. 
Occasionally, audiences are fortunate 
because of this, but usually they're not. 


DRACULA'S DEBUT 
In 1921, DRAKULA was supposedly 
made in Hungary, of all places. (You will 
please recall that this is where Bela 
Lugosi was born. Thank you) The 
incredible tale of the supernatural dealt 
with none other than Dracula. (did you 
guess?). Not much is known about this 
pioneer epic, but according to reports it 
ended much the same way as the original 
tale did. (Of course, every true Dracula 
{ап is well aware that Stoker's novel 
ended with the undead fiend being 
stabbed, and then decapitated.) 
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NOSFERATU ш пиано induced by a trusty wooden stake. In 
version of Dracula (what else?). Because addition, his shiny pate was forcibly 
of copyright difficulties, F.W. Murna removed. à 
German silent classic of 1922 was It’s not at all difficult to realize who 
somewhat different from the 


work from which it was taken. Nosferatu 
(Dracula), also known as Count Orloc, 
indeed a horrifying creature. In apr 
ance, he somewhat resembled Varney the 
Vampire (James M. Rymer's magnificent 
literary character of 1847—read the 
books, which were recently reprinted by 
Dover), who preceded. the Lord of the 
Undead by 50 years. The lean, menacing 
figure of the vampire came equipped with 
bald head, pointy ears, deep-sunken eyes, 
long fangs and talon-like nails. At the 
conclusion of the motion picture, Nosfera 
tu lingered too long with the brave 
heroine. This caused him to be disinte- 
grated by the thank-the-Lord-for-it- 
because -without it -we'd -all- get- zapped- 
by-vampires Rising Sun (and I don't mean 
Japanl). 


UNIVERSAL 
PUTS THE BITE ON BRAM 

Next came none other than Tod Brown- 
ings DRACULA (Universal, 1931), star- 
ring the magnificent Bela Lugosi in the 
title role. Having played the Count many 
times on stage, he now set the image for 
many actors who would portray the 
Vampire King in future films. In this 
version, Dracula was physically normal 
(except whenever he changed into a 
vampire bat, at which time he quite 
naturally appeared as a normal fled 
maus), and he had the powers of hypnos 
telepathy, metamorphosis, and control 
over rats and wolves. At the conclusion of 
the atmospheric screenplay, Dracula was 
served a stake in his coffin. Incidentally, 
it's interesting that a Mexican version of 
the very same movie, with different actors 
(and in Spanish, of course), was released 
by Universal almost simultaneously. 
Strangely enough, the" title of it was 
DRACULA. 

In 1936, Universal issued a sequel to 
their first effort, DRACULA'S DAUGH- 
TER. This vague tale began right where 
the first one had left off. Moments after 
Professor Van Helsing drove the wooden 
stake through Dracula’s heart, he was 
arrested for murder. A little later in the 
film, a mysterious woman who claimed to 
be Dracula's daughter (but who was never 
proved to be) killed a policeman and stole 
the Vampire King’s body. In an attempt to 
rid herself of the terrible heritage/curse, 
the batty lady cremated the immortal 
fiend (presumably Bela Lugosi). Her noble 
effort was for naught, though, because she 
resumed her search for human blood soon 
afterward. 

HOUSE OF FRANKENSTEIN (Uni- 
versal), which was actually three closely 
woven tales in one, followed in 1944. John 
Carradine played Dracula, who was also 
known in this flick as Baron Latos; Lon 
Chaney, Jr. was, of course, the Wolf Man; 
and enormous Glenn Strange was appro- 
priately east as Franky’s indestructible 
Monster. Early in the film, Dracula's 
skeleton was discovered by mad Dr. 
Niemann (Boris Karloff). When the 
wooden stake embedded in the vampire's 
chest was removed, the body miraculous- 
ly reformed (even more fantastically, it re- 
appeared wearing clothes!). Dracula 
walked the earth once more—until 
sunlight devolved him into a grinning (he 
knew that he'd be back) skeleton. 

No attempt was made to explain the 
Count's return a year later in Universal's 
HOUSE OF DRACULA. The Wolf Man 
and the Monster were also back, but only 
the latter's revival was accounted for. An 
intriguing incident occurred in this film. 
The Lord of the Undead (played by Carra- 
dine again) created a living vampire by 
injecting his own tainted blood into 
another man’s: veins during a transfu- 
sion. Soon afterward, though, Drac got 
roasted by the sun when his unoccupied 
coffin was dragged into the light. Later 
on, his bloodthirsty victim was shot by 
Larry Talbot, the newly-cured (surgically) 
werewolf. Pretty dullsville, man. 

It is of particular interest to movie 
researchers that Universal deviated from 
its own vampire myths whenever 
Carradine acted as Dracula (as well as 


came back in THE RETURN OF 
DRACULA (United Artists, 1958). The 
ly Vampire King posed as one Count 
jac (after killing the real one, of course) 
in this flick, which was released to 
television as THE CURSE OF DRAC- 
ULA. After slaying several extras, only 
опе of whom became a vampire, the Evil 
One-trapped the heroine and her lover in 


that good old movie standby, the 
ndoned mine. how resisting the 
ance, the young 

man shoved a cross in Drae's face and 


made the poor immortal monster fall down 
a deep shaft. On the way to the bottom, 
the vampire was impaled оп а wooden 
stake. This gave Dracula a severe case of 
instant weight loss, so he slyly assumed 
the form of an immobile skeleton in order 
to fool his enemies. 


CHRIS COPS COUN 
In the same memorable 
Christopher Lee played Dracula for the 
first time. To date, he has been the Count 
in all seven Hammer productions 
featuring the maniacal Vampire King. In 
their 1958 color effort, Terence Fisher's 
HORROR OF DRACULA (known in 
England simply as DRACULA), the blood 


BRAM STOKER‘ 


monster was finally shown as he should 
have been: super-powerful, demanding, 
wild, unyielding. "This was a strong 


contrast to Lugosi's fine portrayal, and 
represented a weleome change. The film 
was truer to the novel than any other 
movie had been, and it was done rather 
brilliantly. Several other vampires ap 
peared, but they were all disposed of 
rather quickly. The action-packed finale 
took place in an abandoned church, where 
VanHelsing Peter Cushing, cast lor the 


starring 


CHRISTOPHER LEE - HER’ RT LOM 


first of many times as Dracula's 
j › 
KLAUS KINSK formidable ёв) used a makeshift 
with Frederick Williams -Maria Rohm ad Miranda cross to force his hated foe into the 


Jack Taylor - Paul Mulle 
Screenplay by Prod 
PETER WELBECK HENRY AL. 
Directed by 
JESS FRANCO 


LONDON PRODUCTIO. 
“TAL PICTURES INC. RE: 


vampire-vanishing. sunlight: 
Incidentally the-closing scenes 
were shown as a flash- back at 
the beginning of the sequel 
that finally came along seven 


азу 
TOWERS 


» COLOR 


lengthy repose; 
Hammer's thirsty Transyl 
vanian returned to menace 
the living in DRACULA 
—PRINCE OF DARK 
NESS (1965). Somes 
time after the 
Count was brut 
ally eliminated in 
the first thriller, 
one of his dis 
ciples gathered 
up his dust (no 
easy task, I dare 
say) and ina coffin. 
Next, the evil servant placed 
murdered a visitor to Castle Dracula and 
slit his throat after hanging the body 
upside-down over the coffin. The blood 
mixed with the remains of the Vampire 
King, causing the undead creature to 
reform (with his clothes on, of course). 
Very interesting...and logical too! Un 
fortunately (?), this was all undone when 
the heroes caused Dracula to drown in an 
iee-covered lake (this sounds kinda 
familiar). Running water, even the faucet 
kind, slays vampires too, folks! Regret- 
tably, this sequel was far inferior to 
HORROR OF DRACULA for a variety of 
reasons. Аз the series progressed, the 
successive films got worse and worse, 
poorer and poorer, and even weaker and 
weaker, and I'm surprised that Chris Lee 
played the role as long as he did. Could it 
be that he was only in it for the blood 
(For Chris Lee's reactions, see 
page 10.— Ed.) 
In 1968, Hammer released DRACULA 
HAS RISEN FROM THE GRAVE. The 
Immortal One was revived when a priest 
fell and eut his head right over the spot 
where Drac was lying in the frozen lake. 
How coincidental! The blood trickled down 
through a convenient crack in the ice and 
fell upon the villains parched lips. 
Suddenly (but not at all unexpectedly), 
amidst a crescendo of suspenseful 
background music, the Count materialized 


Neal Adams fashioned this pressbook portrait of COUNT DRACULA 
(1970), filmdom's most faithful adaptation of Bram Stoker's masterwork 
to date. Despite this and Chris Lee's fine performance as the Count, the 
film flopped due to Jess Franco's uninspired di 


when Lon Chaney, Jr. was cast as SON 
OF DRACULA in 1943). In these motion 
pictures, Drae's ominous shadow was 
shown everywhere he went! No matter 
where he was, or what form he utilized, 
his shadow was employed in an attempt to 
intensify the fiend’s awesome appearance. 
Well done, guys, but erroneous. (Of 
course, everybody realized that, right? 
A vampire has no shadow!) By the 
way,Carradine/Draeula was also 
а wine drinker! (One of Lugosi's 
most famous lines in DRACULA 
was, "I never drink... wine. 

In 1948, Universal finally 
ended its successful 
series with ABBOTT 
AND COSTELLO 
MEET FRANK 
ENSTEIN. 
All three monsters were inexplicably back 
again (apparently, the Wolf Man's cure 
had only been temporary) and Lugosi 
portrayed the Vampire King: for the 
second and final time in his life. (Although 
Lugosi played other vampires, he never 
again repeated his finest role.) There was, 
unfortunately, a major error in this film: 
Dracula's reflection was clearly shown in a 
mirror as he took the blood of a female 
victim. Toward the conclusion of this 
comical entry, the Wolf Man grabbed the 
vampire, who had just assumed the form 
ofa bat, and both went plummeting into 
the icy waters below the castle. A little 
while later, the immortal Monster got 
barbecued while standing on a pier. Oh, 
yeah..the Invisible Man (Vincent Price) 
made a cameo “appearance” right after 
the creatures were disposed of. 

The dreaded vampire legend moved 
from Hollywood to the Turkish sereen in 


Though 
he fails 
to fall prey 
to the rising 
sun, a Japanese 
Dracula (Mori Kishida) 
is staked to an early grave 
in Toho's LAKE 
OF DRACULA. 


1953, when Mehmet 
Muhtar's DRACULA 
IN ISTANBUL 
was made. 
This interest- 
ing thriller 
put forth 
the premise that 
the fearsome 
‘Transylvanian 
nobleman was 
really “The 
Voivode" 
Vlad the Irapaling 
Impaler, to us). The version was also 
different from its predecessors (except for 
NOSFERATU) in that Drac was a baldie! 
Moving right along to the finale: after the 
hero's fiancee was turned into one of the 
living dead, he tracked Drac to the 
monster's cave hideout. There, the Count 
was promptly eliminated via a coronary 


M 
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EVIL 
BEGETS EVIL 
ON THE 

SABBATH 


Pressbook art for Hammer's THE SATANIC RITES OF DRACULA—as yet unreleased in these 
United States—depicts Chris Lee's absolutely last and final film appearance as the Blood Count. 


behind the priest. Goof time: the “man of 
the cloth" saw Dracula's reflection in the 
me on now, Hammer! (Later on in 
the Tick, Drae's refleetion- was. clearly 
visible as he passed by windows, but this 
was sort of excusable.) Partway through 
the melodrama, the hero shoved a long 
wooden stake into the Count's chest. In 
one of the most spectacular—but incredi 
bly unlikely—vampire scenes ever filmed, 
the undead fiend managed to wrench the 
weapon from its annoying resting place 
and hurl it at his attacker, (Oddly enough, 
his clothing was intact and unstained right 


blood with the Court's red dust, and then 
drank the bubbling mixture. As a direct 
result, he was murdered by his three com: 
panions, and soon afterward Dracula 
magically appeared from nowhere,..Un- 
fortunately, the plot was rather bad, 
showing the “Prince of Darkness” at his 
avenging worst, The film sported a very 
strange ending, however, that took place 
іп a dilapidated church. For no apparent 
reason, poor Drac went stark raving 
mad, hallucinating and everything! He 
imagined that the House of God was still 
in use, and filled with holy objects. 


Wrestling superheroes Santo and Blue Demon teamed up against Dracula and the Wolf Man 
in Mexico's aptly titled SANTO AND BLUE DEMON VS. DRACULA AND THE WOLF MAN 
Here, Drac goes for the throat of properly bemused heroine. 


after he removed the stake) At tj 
conelusion, though, Dracula fell off a c 
and landed atop the point of a huge silver 
cross. This gave him a terrific backache, 
and a priest's prayers only made things 
worse. But the pain disappeared as soon 
as the sun rose...as did the Count himself. 


DRACULA'S DEATH WISH 


No one in his right mind would willingly 
go and TASTE THE BLOOD OF 
DRACULA (Hammer, 1969). During a 
satanic ritual, one person emphatically not 
in his right mind purposely mixed his own 


Finally, he fell from a balcony and disin- 
tegrated right where he landed. I believe 
that this comes under the heading of sub 
conscious self-destruction. Hmmm. 

А huge vampire bat revived the Lord of 
the Undead by hovering over his skimpy 
remains and dripping fresh blood onto 
them. The Count then materialized, and 
proceeded to inflict the SCARS OF 
DRACULA (1970) upon anyone within 
reach. This was Hammer's first Dracula 
flick containing outright sex, including 
nudity, infidelity, and coitus between a 
male human and a female vampire. At the 


Vampire Visages: Creepy closeups capture 
Max Schreck as NOSFERATU, Udo Keir as 
the blackly comic Count from ANDY WAR- 
HOL'S DRACULA, and one of several blood- 
ihirsty fiends who populated Spain's mis- 
nomered FRANKENSTEIN'S BLOODY 
TERROR. 


page 5 


mov conclusion, Dracula’s existence 
ended on the ruined ramparts of his own 
crumbling castle. There, the hero tried to 
destroy the vampire by shoving a metal 
spear into him. The Lord of the Undead 
pulled out the ineffectual weapon, but as 
he lifted it over his head to throw it, the 
shaft was struck by a lightning bolt. The 
massive electrical current quickly tr 
eled through him, and he soon burst into 
flames. The last we saw of him, he was 
toppling off the side of a mountain (re 
sembling a burning piece of paper) 

In DRACULA A.D. 1972, which was 
ed two later, viewers were 
treated to no less than two destructions of 
Dracula (and one close call) The film 
began with a battle to the death between 
Van Helsing (Peter Cushing) and the 
Count that had never been shown befofe 
(What happered in between this and 
SCARS, Hammer?). The fight was very 
short, ending with the mortal ramming a 
broken wagon spoke into his foe's chest. 
That supposedly took place 100 years ago. 
During a present-day black magic сеге. 
mony, the Vampire King was brought 
back to unlife by one of his disciples’ 
fterward, he 
ly accepted a curvaceous female 
sacrifice, and then went on to turn the 
man who had revived him into a vampire. 
Inthe inevitable battle with Van Helsing's 
direct male descendant, Dracula was 
stabbed with a silver dagger. However, as 
the blood-fiend lay writhing on the 
ground, the hero's daughter removed the 
knife because she had been hypnotized 
and instructed to do so. Recovering, the 
Vampire King chased his enemy all 
around the ruined church until Drac was 
lured into a pit full of sharp wooden 
stakes. That must have really smarted! 

After a two-year delay, THE SATANIC 
RITES OF DRACULA (1972) finally 
reached the States. The plot was shrouded 
ina lot of mystery, and Drac didn't really 
appear until the very ending. It was fairly 
good, but the Vampire King was greatly 
missed. While his return was not 
plained in the film, it was strongly 
indicated that Dracula (Chris Lee, of 
course) was again revived by black magic 
practitioners. With him this time was a 
fiendish, flesh-disintegrating “Black 
Death" bacteria and a bevy of sexy 
vampire women. The latter were 
eventually drowned when an indoor water 
sprinkler went off, and the Lord of the 
Undead was destroyed when his body was 
pierced by a hawthorne bush, after which 
he stabbed by a wooden stake. 
According to Mr. Lee's claims, he will 
never again portray Dracula unless the 
production is a high-quality adaptation of 
the novel. So far, he has kept his word. 

The newest Hammer production featur- 
ing Dracula is THE LEGEND OF THE 7 
GOLDEN VAMPIRES (1973), which was 
co-produced with the Shaw Brothers in 
Hong Kong. At the beginning of this kung- 
fu entry, the Blood Count was awakened 
by 'а Chinese fanatic who wanted to 
become a vampire. Dracula killed the fool, 
assumed his identity, and went to China to 
form a cult of the undead. Peter Cushing, 
once again playing Van Helsing, tracked 
down his nemesis, and in their final 
struggle a wooden stake and shafts of 
sunlight sealed the monster's fate (for the 
umpteenth time). 


A DRACULA ASSORTMENT 


An atrocity called BILLY THE KID 
DRACULA (Embassy) was made in 1965. 
John Carradine, that ex-Shakespearean 
actor who is tragically well-known for his 
extremely shoddy roles in recent years, 
was back as Drac. We won't bore you with 
the details here as TMT editor Joe Kane 
performs that task elsewhere in this issue. 

During the same year, FRANKEN- 
STEIN'S BLOODY TERROR was made. 
This interesting (but awful) Spanish pic 
also featured two werewolves and a 
female vampire (but no Frankenstein, 
fraudulently enough). It seems that the 
first wolfman got killed after it attacked a 
man who was hunting it. The human 
victim did not die, but suffered the curse 
of lyeanthropy because he had been bitten 
by the creature. (Shades of Larry Talbot!). 
A doctor from Transylvania’ was soon 

CONTINUED ON PAGE 27 
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WARREN'S CREEPY COUNT 


The Dracula series from Warren 
Publishing Company did not officially 
begin until VAMPIRELLA 415 (1972), 
but it actually started in CREEPY 
numbers 8 and 9 (1966). In these full- 
sized, black-and-white comic maga- 
zines, a sequel to Bram Stoker's 
fantastic novel, Dracula, was present- 
ed to horror-hungry readers. In The 
Coffin of Dracula, a man named 
Varney was possessed by the soul of 
the Vamplre King. He in turn became 
опе of the undead for awhile, but the 
efforts of Jonathan Harker and Ог 
Van Helsing (those little old vampire 
Killers) brought him to an end. In 
VAMPIRELLA numbers 15 and 16. 
Dracula cropped up again—this time 
as the leader of a bunch of Satanist- 
types. His origin was revealed herein 
and it turned out that he—like Vampi- 


'ella—was {rom the distant planet, 
Drakulon. It seems that he was tried 
for being a vampire there (others of 
his race, although blood drinkers, did 
not prey upon living things) and sen- 
tenced to be executed. However, his 
resulting “disintegration” thrust him 
into the dimension of the mad gi 

Chaos. The monster sent him to earth 
where he eventually gained the 
Teputation that we all know of 
Finally, in the 20th century, his 
sacrifice of Vampirella 


attempted 
failed, and Dracula died again. 


In VAMPIRELLA #18, Drac came 
back. Another unfortunate fellow 
became possessed by Dracula's 
spirit, and he was soon transformed 
into the fiend. The Conjuress, a gor- 
geous goddess with a lot of 
compassion, was introduced in this 
tale. She appeared in most of the 
Warren-Dracula adventures that fol- 
lowed, attempting to reformahe Lord 
of the Undead. During the next few 
years, Dracula appeared occasionally, 
and in several issues of EERIE and 
VAMPIRELLA, he went solo 


= MARVEL COMICS GROUP 


Marvel's Dracula, regarded as the 


best of the four-color Counts, 
battles rival vampire on the fiery 
cover of THE TOMB OF DRACULA 
#21. Inside story, entitled "Death- 
knell," is another worthy Woltman- 
Colan collaboration 


AULA. ~~ CO 


When Howard Phillips heard we were putting together an All-Dracula edition of 
TMT, he descended upon us with enough information on graphic Counts to fill an 
entire issue in itself. It took the strength of a dozen Draculas, but we finally 

succeeded in getting Mr. Phillips to sink his scholarly fangs only into those Drac 
Series that appeared in American comics. So here is Howard's highly erudite and 
admirably restrained survey of Amer 
can Comicdom's Four-Color Counts... 


MARVEL FASHIONS FINE FIEND 


In 1972, the best Dracula series of 
all began. This was presented by the 
Marvel Comics Group, ima publica. 
tion entitled THE TOMB OF DRACU- 
LA. The premiere issue deal! mainly 
with the vampire's resurrection, and 
at the conclusion, Drac was still 
around. This comic is still Being 
published, and through the years the 
villain has remained pretty constant— 
majestic, proud, arrogant, and nearly 
unbeatable. He is depicted just as he 
should be, and it's rather frustrating. 
to see him continually get away wil 
зо much evil. | 

flies around 
the Marvel version, and tn 
active among these is a 
named Rachel. Dracula's other deadly 
foe is a black hero who calls himseit 
Blade. This intriguing fellow is 
immune to a vampire's "kiss" because 
his mother was bitten by one of the 
undead just before Blade was born 
Dracula has some other regular foes 
too, but the aforementioned are the 
‘ones who prove most bothersome. 


Every so often, Dracula has had to 
fight against other Marvel monsters. 
Оп several occasions. he has been 
accosted by the Werewolf By Night 
predictably, neither ‚опе of these 
fiendish favorites was slain. The 
battle between the Lord of the Undead 
and the Frankenstein Monster was 
much more interesting, however. This 
particular bout ended with the (nat so 
jolly) green giant destroying. his 
toothy opponent; in case you didn't 
know, the Marvel Monster was 
usually sort of a good guy. Perhaps 
the most outstanding foe ever to 
confront the Evil One was a living, 
bodiless brain known as Doctor Sun. 
This Oriental mass of gray matter 
wanted to create a vampire who would 
replace the everlasting Dracula, so 
that he could command the armies of 


Naturally, this didn't 
work out as planned, but the 
insidious intellect returned recently 
to try again. Before going on to the 
next subject, | thought it might be 
appropriate to mention that Dracula 
aiso crossed the path of Spiderman 
during his travels. The fight came off 
as expected: Spiderman won, and 
Drac was prevented from fulfilling his 
purpose this time around. Usually, in 
the series, the Undead Опе get what 
he wants, but this book was а GIANT- 


the undead 


Dracula was granted greater license in 
Marvel's black and white mag DRACULA LIVES! 
The March '74 ed'tion of that publication featured 
a fairly straight adaptation of the Stoker novel by 
writer Roy Thomas and artist Dick Giordano. 
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BY HOWARD PHILLIPS 


Marvel's Dracula also has^his own 


SIZE SPIDERMAN, so the Count had 
regularly-published black and white 


to lose 
magazine, which i$ called DRACULA 
In GIANT-SIZE CHILLERS #1 LIVES! The difference between this 
(1974), Dracula's daughter, Lilith, ма book and the “comic is that sex 


introduced. Her origin was revealed in 


nudity, and violence are тоге exag- 
gerated in the magazine. For 
example, when they ran Dracula’s 
origin in the second and third issues 
of DRACULA LIVES! (1973), the evil 


this book, and it turned out that she 
had been transformed into a living 
vampire by a vengeful gypsy 500 

ago. Unlike her father, 


years 
she remains 


HEY CO YOU 
ALWAYS GO AROUND 
SNEAKING UP ON 
WOMEN MAC?! ITS 
А GOOD WAY TO SET 

A FACE FULL Ol 

AACE ^ 


соор EVENING. МАУ 

I ASK WHY ONE SO LOVELY 
WALKS. THESE STREETS 
ALONE AT THIS LATE 


го мрт 
THREATEN ME, MY 
PEAR’ NONE OF 

MANKIND S PETTY 
WEAPONS CAN STAND 
IN THE WAY OF 
Расса 


Known neither for his patience nor subtlety, Atlas’ SON OF DRACULA springs 
sinister surprise on unsuspecting lady in the first ano 1ast—issue of FRIGHT. 
Apparently Drac Junior's vampiric vivacity was no enough to save the Atlas crew 
from torch-bearing creditors. 


unaffected by either the cross or the character and a vampiric lady of the 
sun's rays, When. she was finally night were separately shown—naked. 
destroyed, her soul remained trapped fhis tale was a very good one, and it 
in her grave until it was able to enter, еп a lot of things together, except 


transform, and control the body of a 
20th century woman named Angel 
O'Hara: She returned a few times in 
various Marvel publications, but only 


that there was no mention of Lilith be- 
cause she had not yet been thought of 
by Marvel's writers. This story, as 
well as the next one discussed, was 


recently did the Queen of the Undead reprinted in tne Super Annual issue 
discover that her host body was that came out in 1975. 
pregnant One of the best tales of Dracula 
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was Roy Thomas’ Castle of the 
Undead. This co-starred R.E. How- 
ard's (long live Conan and Kull!) 
Puritan hero. Solomon Kane. For 


The name, as the lady herself will tell you, is. 


reasons of his own, the devious 
Count saved Kane's life- At the story's 
finale, the mortal reluctantly 
forced to repay his debt, and the 
Vampire King was free to continue his 
vile doing: 


FROM DRACULA TO SMACKULA 


The most incredible thing that ever 
happened to "Marvel's" undead fiend 
was that he once bit a junkie, and 
temporarily contracted the fellow's 
affliction. It was a real pleasure to see 
Dracula going through the agonizing 
pains of withdrawal, and naturally 
this Story served another purpose in 
that it warned possibly incognizant 
anders about the dangers of 
smack. The Evil One kicked his habit, 
however, and went out to resume his 
war against mankind 

It was inevitable that the usually- 
rotten "Skywald Company would get 
оп the Dracula bandwagon, which 


Dell waved its decidedly unmagical 
wand to transform Dracula into the 
tackily-garbed ‘superhero’ seen 
here on the cover of DRACULA #4 
(1967). The script and artwork for 
this sacrilegious series went 
wisely uncredited 


they-did in 1974. The two-part black 
and white story, which appeared in 
PSYCHO numbers-18 and 19, was 
pretty much a ripoff of the Marvel 
origin. Instead of a gypsy turning 
him into a vampire, though, a witch 
performed that task. According -to 
her, he was the first man to become 
опе of the undead. This concept was 
probably swiped from a story called 
Genesis of Depravity, which appeared 
in Warren's EERIE #50 (1973), The 
most ironic thing of all was that 
Skywald's tales usually ended. with 
the claim that their version was the 
only true one. It was no more true 
than it was original 

In PSYCHO #24, Skywald really 
messed themselves up by giving 
Dracula another origin. In this idiot’s 
delight, Vlad Voevod (the Count) 
started out as a werewolf. He went 
around hunting poor unfortunates, a 
la The Most Dangerous Game. At the 
finale, he inadvertently drank the 
blood of vampire bats, and soon 
afterward he gave up his job as the 
local lycanthrope and took up 
vampirism. | wonder ** they really 
expected readers to taxe this scniock 
seriously. 

Something that would have become 
а series began in Atlas’ FRIGHT #1 
(1975). The fact that this generally 
unoriginal company went out of 
business shortly afterward put an 
abrupt stop to The Son of Dracula 
The introductory story was rather 
commendable, but | seriously doubt 
that a continuing storyline would 
have been very interesting. The tale 
began when Dracula saved a Transyl- 


vanian witch from being burned at the 
stake. It turned out that she м 


nine months later bore him a male 

child. Having second thoughts about 

raising her son as a vampire, sh 
the kid into safe hands 


his 
зо he decided not to kill her. 


delivered 


She willfully submitted to him. and 


lith: and not only is she Dracula's daughter but Marvel recently sprang 
the nefarious news that she's about to give birth to a little bloodsucker of her own. Here she makes her four-color 
debut in GIANT-SIZE CHILLERS #1, ina tale written by Marv Wolfman and drawn by Gene Colan. 


Gold Key Issued а DARK SHAD- 
OWS comic based on the popular 
daytime TV series of yore, and 
while Barnabas Collins might not 
have measured up lo Stoker's 
Count, he nonetheless became a 
favorite of many fright fans. 


THE 
DAUGHTER 
OF DRACULA! 
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before she committed suicide. In 
1975, a college professor named A. 
Lucard (natch!), who taught a course 
оп occultism, showed up. Thanks to a 
horny female student of his, he 
reverted to his vampiric form—p/ 
sumably for the first time—and kill 
her. Moments later, he zapped her 
girlfriend. When Lucard awoke і 
next morning (he was able to exist in 
daylight), he realized what had 
happened when he found the first 
dead girl's body on his bedroom floor 
After he drove a stake through her 
heart, the story ended. He probably 
would have teturned, had Atlas 
continued publishing. 

Nowadays, the only series that 
survives is the one from Marvel. Atlas 
and Skywald are defunct, and 
Warren's version has been discon- 
tinued. Graphic monsters are not 
doing too well currently, and there is 
п а chance that Marvel will drop its 
version of the Lord of the Undead. 
Personally, | regret that the Vampire 
King ever received any sort of comic 
book series, and | will not be 
heartbroken if he turns to dust once 
again—forever. 
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in keeping with the current revival 
of-w:ings macabre, all the eerie 


‘ephemera that's been appearing 
lately in places where madmen 
normally tear to tread will be duly 
reported in this irregular column, 
THE MONSTER SCENE . 
brought to you 


TRANSYL- 
VANIANS 
TROPHY 


Professor Raymond T. McNally, 
co-author of IN SEARCH OF 
DRACULA and DRACULA: A BIO- 


GRAPHY OF VLAD THE IMPALER, 
was kind enough to drop us a 
congratulatory note. as well as a 
photo of the award. he received from 
the L.A. branch of the Count Dracula. 
Society for his recent book A 
CLUTCH OF VAMPIRES. Prof 
McNally also writes, "My particular 
involvement in Dracula history and 
lore was stimulated by my interest in 
Dracula horror movies and Bram 
Stoker's novel. | felt certain that there 
had to be some real basis to the 
Dracula lore. Out of this conviction 
came the books." At present, the 
busy Dracula scholar is planning to 
create а Dracula Association here on 
the East Coast and is interested in 
hearing from TMT readers-who are 
similarly fascinated by the sinister 
subject. To get in on the Drac action 
early, write Dr. Raymond T. McNally. 
Boston College, Chestnut Hill, Mass 
02167. And tell him TMT sent you. 


DRACULA 
WEEKEND 


orescu and McNally d 
»pires. | do. 

Thus spoke Sir Devendra P. Varma 
one of the world's leading authorities 
and scholars who 
opened a о, Dracula- 
drenched weekend at Boston College 
November 20- 

As a fierce rainstorm pelted the 
windows: and ceiling of a cavernous 
campus auditorium, Varma described 
Dracula as "an idea, a concept full of 
fantasy and wonder, symbolizing the 
loneliness of man. There lingers an 
eternal sadness about him, for while 
he is a destroyer, he is also a pre- 
server...he is a demon, but he is also 
aman. 

The eloquent Dr. Varma, author of 
The Gothic Flame, an exhaustive 
history of the gothic novel im 
England, explained how his forth- 
coming book will chart а “gothic 
galaxy” of the “major constellati 
in the evolution of gothic horror 
fiction. He said his research over the 
past quarter century has been like 

‘exhuming the lost ruins of a city 
deeply buried Under sand," Varma 
believes that accounts of vampirism 
have shifted from a macabre intent to 
shock ("crimson with доге") to more 
voluptuous and sensual studies 
steeped in psychology and sociology 

He noted that vampirism had its 
origins in Oriental civilizations, and 
gave examples of actual incidents of 
vampirism in Tibet—citing а robber 
killed in 1920 in South Tibet who later 
revenged himself on his accusers as 
vampire. While maintaining that he 
has m ple today who have seen 
vampires—in Tibet and the Trans- 
Himalayan Mountains—Dr, Varma 
also had a lively sense of humor 
about his subject. Peering» with 
flashing eyes at his hosts seated in 
front, Varma declared, “If you drive а 
stake through the heart of McNally, it 
will be Florescu who di 

In addition to Devendra 

dress апа һе: con 

fessor J Florescu 
/cNally, «the Dra 

Exhibit) was unveiled. Other guests 
included Stanley Barkan, poetyana 
publisher of Cross-Cultural Commun- 
ications: Sam Gallu. director of thi 
Christopher Lee film, THEATRE OF 
DEATH, and author of the current 
GIVE "EM HELL, HARRY!; and this 
correspondent, who shared views of 
Transylvania today (also. featured in 
this issue). Films shown to the 
insatiable attendees, many of them 
students from the Boston area 


Varma's 


luded IN SEARCH. OF DRACULA 
NOSFERATU. and THE GOLEM. 

An informative, worthwhile week- 
end—indicative of the growing inter- 
est in Dracula throughout America 
‚ And unlike some “conventions.” this 

olutely free...a nice ge 
that the spirit of pracula 


to all the people 


We've heard of people packing 
machine guns in violin cases bul 
only recently did we have occasion to 
encounter a VAMPIRE im a violin 
case, though, upon reflection, it was 
only inevitable, we suppose. In any 
case, аз you can see; the above photo 
depicts not only a vampire in a violin 
Case but an extremely well-crafted 
vampire at that. Lovingly fashioned 
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"OLD DRAC" 


Directed by Clive Donner 
Starring David Niven, Teresa Graves, 
Peter Bayliss. (1974) 

Trust. American -International Pic 
tures. the studio thal gave us 
GODZILLA VS. THE SMOG MON- 
STER. io jump yet another 
Бапан st exercise in 
rank imitation is called OLD DRACU- 
LA and it derives directly from 
YOUNG FRANKENSTEIN, the Mel 
Brooks parody of all those old mad. 


have David Niven running 
ilk-lined cape ànd set of 
delivering tortured 


puns about high blood 
to bite young maide 
taking advantage of the Landon night 


f It is very funny. nor 15 


VIOLIN VAMPIRE 


ош! of papier-mache, the vampire is 
the horritic handiwork of sculptress 
Pamela Goldman, who professes an 
inordinate affection for monsters of 
every sort. Her next project? A 
vampire in a sardine can coffin, of 
course. And as soon as that work is 
finished, you can ‘count’ on seeing it 
first in THE MONSTER TIMES. 


Рһо{о Бу Brian Haviland. 
a a e TE 


mornipg.and the slack Gothic éraan 

is equipped With waters and 

tweeters and baljike sound effects 
The convoluted script by Jeremy 


Lloyd calls f er | jok 

Dracs sleeping wife, is 
awakened after 50 years with a 
massive transtusion of fare blood 
only to turn into black actress Teresa 
Graves. Before long, she's calling her 
husband a ‘jive turkey’ to his own 


proper and fussy bewilderment 
Throw їп а young magazine writ 
(Peter Bayliss). his nd and a 
bevy of buxom beauties and you have 
it—an uninspired. juvenile ripaff of 
Brooks made for the price of a 

jen stake. Not even the finale. a 
which Dracula 


w 
masquerade party at 
Ин а mob of racist counts 


mingles 


much 


alaugh. At last. thi 


inevitable joke—ins' f turning 
Vampira white a as is his 
ission. Niven winds. up-looking like 
Al Jolson inî blackface 
Clive Donner directs the mess in 
plodding style, throwing in the 


suggest a shapely breast here 
and there for prurient interest. But 
who could have expected more. 
really? |n recent films Ате! 
International has exploited 


GODFATHER boom, the EXORCIST 
mania (with a black version) 
ster (with low 
cs in which cardboard sky 
fall into bathtubs). 

On AIP's production schedule, by 
the way, is a film called CLAWS? 

егуопе got the idea? 


Joel Thingyall 


“PORTRAITS OF DRACULA” 


Viad the Impaler proudly trotting by 
horse up a misty trail in the Carpathi- 
an Alps ... bats, owls, and strangely 
shaped creatures swooping and 
cavorting around Castle Dracula at 
Bran... the Romanian Prince himself, 
morose in a prison cell, amusing 
himself by impaling mice and tiny 
birds on wooden "stakes" little larger 
than toothpicks. 

A new film or bizarre novel? An 
undiscovered diary? Not at all. These 
unusual images were found at New 
York's first formal Dracula Art Exhibi- 
tion—a colorful and strikingly diversi- 
fied collection of paintings devoted to 
the historical Vlad Tepes and his 
home turf of Darkest Transylva 
The exhibition, displayed this fall at 
the Romanian Library in New York 
City and sent out "on tour" to the 
Dracula Weekend at Boston College, 
was introduced to a capacity audi- 
ence by Prof. Radu Florescu, B.C., 
scholar and author of IN SEARCH OF 
DRACULA and IN SEARCH OF 
FRANKENSTEIN. 

Florescu introduced many of the 
painters represented, as well as the 


=r 


Romanian Ambassador, who noted 
his country’s interest “not in drinking 
American blood, but in drinking in 
American dollars.” With prices on the 
50 works shown ranging from $35 to 


$800—with most falling in the 
5150-5300 range—it appeared he 
might well indeed have tapped a new 


source of American dollars. Paint- 
ings, after all, can be considered not 
just works of art, but permanent 
tourist posters for Romania and its 
Dracula sites 

Featuring works by American 
artists Patricia Price, Adciph and 
Cheryl Montoya, and Rosalind Far- 
bush, as well as English painter 
Doreen Mouton (owner of the Gold 
Medal Grand Prix International), the 
exhibition is a fascinating collection 
of Dracula paintings. Some are 
quietly “naturalistic” in style—Trans- 
sylvanian peasants in carts, village 
celebrations, Dracula’s birthplace at 
Sighissoara, and a particularly stark 
archway in the town of Sibiu, where in 
the vaults of the Evangelical Church 
lie the remains of both a Baron 
Frankenstein and Mihnea the Bad, the. 


.ёиопоуятё 


only son of Dracula 

But the real excitement lies in 
depictions of Vlad -himself—as 
courtly prince, soldier/warrior, and 
cruel impaler. Many of these are rich, 
vivid, dense oils...as are paintings of 
the ruins of Dracula's original fortress 


at Arefu, seen in eerie moonli 
Profs. Florescu and McNally, 
team of scholars from Boston College 


EERILY UNVEILED 


and the University of Bucharest, first 
documented these latter ruins in the 
late '60s. 

“it was," noted Dr. Florescu, “a 
unique experience. When we had 
finally climbed the hundreds of 
hazardous steps and hills to the ruins 
and arrived at the entrance to the 
fortress, my colleague Professor 
McNally briefly collapsed to the 
ground and could not bring himself to 
‘cross the threshold’ into Dracula's 
original home." An uncle of the 
pioneering researcher, George Flores 
си, also fell down a ravine near the 
ruins and was seriously injured 
While none of the paintings show the 
"search party" at work, they capture 
the stark and foreboding atmosphere 
and essence of the castle re:sains. 

These "Portraits of Dracula" may 
never play near your home, but they 
add a new chapter to the growing 
"body" of Dracula work and expres- 
sion. Additional information on the 
paintings and artists may be obtained 
from the Romanian Library, 866 
Second Ave., New York, N.Y. 

—Kurt Brokaw 
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DRACULA LIVES, but it's anything but a 
vampire. Instead, DRACULA is the title of 
12 new magazines direct from England. 
Each issue is in full color throughout the 
book, featuring the art of such Spanish 
greats as Esteban Maroto (who does the 
character WOLFF), Enrich Sic and J.M. 
Bea, These 12 books contain art like you've 
never Seen before in your life! And the 
color is superbly done. All on heavy card- 
board-like stock to insure long readability. 
All these books are in English text, 
meant for the British Isles, but imported by 
THE MONSTER TIMES for TMT readers. 
There are 12 issues of these full color ex- 
travaganzas. They can be purchased in lots 
of six, in lots of twelve, or individually. A 
“must have” addition to your comic art 
library. The greatest barbarians and the 
prettiest ladies inhabit these maga: 


DRACULA 1 
(including a free color poster), 
Only $1.50. 


DRACULA 2, 
jonly $1.50. 


DRACULA 3. 
Only $1.50. 


DRACULA б, 


DRACULA 5, 
Only $1.50. 


Only $1.50. 


DRACULA 8, 
Only $1.50. 


DRACULAT, 
Only $1.50. 


DRACULA 10, 
Only $1.50. 


DRACULA 9, 
Only $1.50. 


DRACULA 12, 
Only $1.50. 
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ыты Yor Sam deme MUST nS 


SEE PAGE 31 FOR ORDERING 
AND POSTAL INSTRUCTIONS. 
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Who can consider Christopher 
Lee for even the most fleeting 
monstrous moment without con- 
juring images of Count Dracula, 
and vice versa? Certainly no one 
оп the TMT staff. At the same 
time, it'sıno secret that Chris. 
the ‘screen's most identifiable 
Dracula since Bela hung up his 
cape, has repeatedly renounced 
the role. Ace interviewer Susan 
Toepfer discussed this decision 
and other sinister subjects with 
the ever-popular Mr. Lee recently, 
and the results of that compelling 
conversation follow forthwith... 


TMT: I've read that you've become very 
upset by your association with Count 
Dracula: 

LEE: Well, it's so totally inaccurate and 
so absurd that I'm not upset, I'm just 
really indifferent to that type of 
association because | find it so completely 
incorrect. 

TMT: But you won't mind if we talk 
about Dracula and some of your other 
horror movie parts for awhile? 

LEE: Well, if you think it has any bearing 
оп what I'm doing today or have done in 
the past or will do їп the future—but it 
hasn't any bearing at all 

TMT: 1 don't know if ‘bearing’ is the 
point, but the fact that people do know 
you from these films and have enjoyed 
you in these parts | think is very 
important 

LEE: Do you know how many I've done? 

ТМТ: According to your bio, 25. 

LEE: No. Somebody got a bit confused, 
I'm afraid. I've done 125 movies maybe 
that's where the 25 comes from—but | 
have, in fact, аз | have been saying 
throughout the length and breadth of the 
States, done 14 horror movies, а very 
minute number. when compared io my 
total career. 1 Rave played the part of 
Dracula six times over a period of 15 
years, the last time over two years ago, so 
to me it has no relevance to anything I'm 
doing now. It is just а part of my 
professional record, and I'm not upset 
about it, | just don’t relate to it. I'm only 
saying, yes, | did it, but let's talk about 
now. 

ТМТ: Okay, we'll try to talk about both 
then. But why don’t you tell me a fittle 
about your early life, before any of the 
acting. 

LEE: Oh, my family really has an extra- 
ordinary history. On my mother's side, 
there have been astounding achievements 
throughout history—and their history is 
traceable over 1,000 years. It would take 
me days to tell you about these people, so 
you will be relieved to know that | won't 
3ell you it all. But you may already know 
about the Carandini family, which is one of 


Role On ice: Chris meets chilli 


got to make it clear that this is not all you can do, 


the oldest families in ltaly-that's my 
mother's family and it can be traced back 
almost to Charlemagne. One of the maitre 
d's downstairs knew | was connected to 
them and he said. "Oh, yes—The Noble 
Ones, they call them in Italy,” which is 
really quite ridiculous these days, but it is 
a very illustrious family and one of my 
ancestors is buried in Rome next to 
Raphael, the painter. My father was 
English, and his family was almost 
certainly а gypsy one. "Lee" is а gypsy 
пате in England, and my пате is 
Christopher Frank Carandini Lee. My 


father was a professional soldier and a 


TOEPFER 


A CANDID CONV 


great athlete, but my parents were 
divorced when | was very young, 

ТМТ: Did you want tn act as a child? 

LEE: No, although 1 did it, in school. 1 
played Cassius at age ten, but | really 
didn't think much about it, although, who 
knows, it might have been even better 
than what I'd do now. And strangely 
enough, Brutus was Patrick MacNee from 
THE AVENGERS. We were in school 
together outside Oxford, an army school, 
although | eventually went into the air 
force, during the war. 

TMT: So when did you begin to act? 

LEE: Well, after the war, | was having 
lunch with a cousin, also a Carandini, who 
was then the Italian ambassador to 


п of Hammer's DRACULA, PRINCE OF DARKNESS (1965). “You've 


id that is why | will never play that part again,” vows Chris. 


England. He asked me what | was going to 
do. This was in 46, and I'd just gotten out 
of the air force, and 1 said, "1 don't know, 
1 haven't really thought about it.’ So һе 
said, "Have you ever though! about being 
an actor? You know your great grandfather 
was, and | said, НАТ???" You think 
people react badly now 10 members of 
their family going into show business, but 
in those days, it was practically like 
denying the. existence of God. But my 
grandfather was an actor and singer and 
he went to Australia in the 19th century, 
had eight children—one of the three sons 
was my mother's father—and five 
daughters. | knew all the daughters as a 
Small boy, although they were all old 
ladies then, but they had traveled around 
Australia with their mother in a wagon, 
singing opera to miners in mining camps. 
They founded the first opera company in 
Australia, which is still there, as a ma 
of record. But anyway, | said t 
co 


my 
"Well, why not?’ | suppose it was 
the old story of the rifle already being 
there, the trigger must have been there 
ready for somebody to pull and in a sense 
he did it. 


ТМҮ: What was your first role? 

LEE: Very unmemorable—a tiny part as 
a man sitting around a table, in 1947 in a 
movie called CORRIDOR OF MIRRORS, 
directed by Terence Young. We've both 
since gone on to higher things. 


ТМТ: Apparently you've played a lot of 
romantic roles. 

LEE: Quite a few, on stage and in 
HOUND OF THE BASKERVILLES. But the 
kind of romantic role l'd be offered now 
would be а dangerous romantic one, 
which is much more interesting, enter- 
taining and rewarding. 


ТМТ: The early ones were lovers? 

LEE: They were straight juvenile leads, 
pretty dreary, really, and | don't think | 
was particularly convincing, to put it 
mildly. | was probably rather boring. 

TMT: Your role in THE THREE MUSKE- 
TEERS is a romantic one. 


LEE: Yes, in a way, of course, because 
he's the lover of Milady, but he's also the 
right hand of the Cardinal and the greatest 
swordsman in France 


TMT: Did you enjoy playing him? The 
movie looked like fun. 

LEE: Of course | enjoyed it, | liked the 
role and we had a lot of laughs. But itwas 
a very tough movie to make—the toughest 
I've ever done. First, there was the terrific 
heat, and in those clothes—for two days, 


Chris 
surveys 
potential 
victim in 
ascene 
from Jess. 
Franco's 
COUNT 
DRACU- 
LA (1970), 
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screen's 
most 
faithful 
адар!а- 
jon of 
Stoker's 
book to 
date, but 
Still, 
according 
to Мг. 
Lee, a far 
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i what 
might 
Tave 
been. 


ERSATION 


we had temperatures of 131 inthe sun, 
other days, 110, 115, 120. But the 
toughest part for five of us-the four 
Musketeers and myself—was, of course, 
the fights, the violence. A lot of people 
have referred 10 those sword fights as 
being the most realistic in the world, and 
all | can say is they were. They were real 
swords, teal points, real injuries—al 
though those only happened by accident. 
But they were tough. ! got the ligaments 
torn in my left knee and was crippled for 
three months, couldn't really walk around, 
Oliver Reed got a sword through his wrist 
and nearly lost an eye, also; Michael York 
got а busted eye; Frank Finley lost all his 
teeth 


ТМТ: You ARE а swordsman? 
LEE: Yes, all my life. My father was à 
professional. 


ТМТ: What was the most dangerous 
stunt you ever had to do, since you do so 
many of your own? 


LEE: Well, I've done so many silly ones. 
that turned out dangerous, Years ago, | 
barely escaped with my Ме when a 
Sherman tank turned over and exploded 
Then | once did a picture called THAT 
LADY FROM TERRENCE in which | played 
eight different parts and | did stunt riding 
on the outskirts of Madrid, hurtling al full 
gallop into water opposite Gilbert Roland, 
who hit me, and | fell backwards into the 
water with armor on. A lot of those things 
happened in those days, because one 
would do anything. If a stunt is controlled, 
thought out, there's no danger, but then 
ihere are always things like the wrong 
movement with a sword and you get 
something like this, which | have here. 
Errol Flynn did this to me years ago— 
nearly cut my finger off because instead of 
hitting my sword, he hit the table, the 
sword flew into the air and landed straight 
into my finger 


TMT: What about the funny things that 
have happened on your sets? 


LEE: Oh, there have been во many of 
those—and mostly accidental, too, 
because nobody can make me laugh if 


they're trying, because on a set, I'm a 
professional and | freeze, But with 
something unexpected, then I'll lose 


control and laugh. The most obvious thing 
that comes to mind was in the first 
Dracula film—which should have been the 
only one, in my opinion—when | had to 
pick a girl up off the floor, just lift her up 
without bending. How | did it, I'l never 
know, but one does these things—your 


The Monster Times 


will never play that part again! 


going, and you just do it. 
fling her into this grave, you 
see, and | lost my balance and went 
aight in on top of her! Other funny 

5, l've forgotten, but something 
always happens. 

TMT: Was there a lot of joking during 
the filming of your horror movies? 


LEE: Oh, yes, of course—you know, 
when you're doing them, of course you 
have to be immensely light-hearted to do 
that kind of thing, though you must take it 
extremely serious when you're actually 
performing. But in rehearsals and talking 
we all had a lot of fun. 1 remember оп 

saying to somebody when | was playing 
the Mummy—a tough part which required 
tremendous physical strength for me, 
cairying people and smashing through 
doors and windows, which for some 
reason were always left locked, 1 don't 
know why. And there was always glass 
going through my bandages, But 1 was 
extremely uncomfortable one day, soaking 
wet with mud all over me, and remember 
looking over at Peter Cushing, who was 
playing an extremely respectable arci 
ologist, and saying, "Well, don't just stand 
there. Kill somebody!” That's the kind of 
thing you say partly out of irritation and 


partly to make everybody laugh, «lighten 
the load 

ТМТ: How do you teel about Peter 
Cushing? 


LEE: Oh, he's а dear, man, a fine man 
and a fine actor i 

ТМТ: But so often, he IS “extremely 
respectable” and youre the monster 
How do you feel about that? 

LEE: How many times do you think I've 
played a monster? 

TMT: At least five or six; I Would think 

LEE: Well, how do you. define а 
monster? | would call the. Creature from 
Frankenstein a monster. bul not ihe 
Mummy. 15 the Mürfimy.a monster? He's 
an unfortunate man who happens to come 
backeentüries after destî and. 
< ТМТ: Kill people. 

LEE: Well, yeah, he kill. people, but is 
That a monster 


There ^re vedole who are 


TMT: And you don't 
movies violent? 

LEE: | don't think they are in the sense 
eal violence. These are fantasies. They 
may be a little bloody or gory and I'm not 
really in favor of that don't agree with it 
or think it's particularly necessary. I'm a 
fanatical believer in suggestion—what you 
don't see rather than what you do. That is 
hy [think the hes! horror film ever made 
is ROSEMARY'S BABY, at least the best 
Ive ever seen. И was undoubtedly а 
horror movie in every sense of the word 
you can't call it anything else, but it was 
so brilliantly done, because it was all 
sugeestion—'and now you're not seeing 
anything.’ What's behind that door is 
never shown. That's the way a horror 
movie should be made, with suggestion, 
subtlety, style, taste. But horror films a 
fantasies, fairy tales: Oh, how spooky, 
how scary, but I'm safe. And they are 
completely moral; good always triumphs. 


TMT: Do you think that's one of the 
major appeals? 


consider the 


LEE: One of them, yes. And the 
Hammer films were also done-some о! 
ihem-with conviction, style. The sets 


жеге good, the productions good. the 
stories weren't all that good buf the 
direction and the acting were. Of course, 
they weren't masterpieces, although some 
of them have come near to being that over 
the years, The first Dracula was one of the 
best horror movies ever made, although 
again | would not personally define it as 
such. You see, the word "horror film" 
comes from the censor certificate before 
the маг. A, U, H for horror—a_green 
certificate on the screen. But the French 
don't. сай them horror movies, ihe 
Germans don't. The French call them films 
of the fantastic—which is so right; the 
Germans call them grim films; the Italians 
сай them films of fear. It's only the British 
and the Americans who use, in the 
fichness of the language, exactly. the 
wrong word, in my opinion, 


TMT: When you first played Dracula, 
were you very interested in the character? 
LEE: Well” fof really | had read the 


Chris snarls for camera in menacing moment from his final Hammer vampire 


insists. 


far more monstrous in real life. Really 


hate that word, it's a much misused word. 
Would you сай Dracula a monster or 
would you call him very huma 

‘TMT: Satanic 


LEE: Satanic, yes, but also very sad 
very lonely, and are those monstrous 
qualities? That's the way | look at him and 
the way | always tried to play him. I've 
played human monsters, as have many 
many actors, but scary is a different thing. 
I've done straight pictures in which | 
played terrible people, then the weird films 
in which | played the monsters. But I'm 
trying to make а point here. You may use 
that phrase, monster, it's an easy one— 

— but it isn't the right one, not really. 

ТМТ: The Hammer films have been 
noted for their violence. Do you agree? 

LEE: No, | would not 

TMT: What about the Frankenstein film 
that reportedly was released with three 
versions, with different levels of violence? 

LEE: That is absolutely not true. There 
was only one version. 


vehicle, THE SATANIC RITES OF DRACULA (1972), as yet unreleased in this 
country. "Nobody has ever said, ч only want to see you play Dracula,” Chris 


book many years before, a 
sad it again before filmin 
ТМТ: Had you seen the Bela Lugosi 
film? 

LEE: No, | hadn't! had no precon- 
ceived notions how to play him. It was an 
entirely instinctive, imaginalive perform. 
ance on my part and even the director will 
admit it. After all, it put the director in an 
awkward, impossible situation: How do 
you tell an actor how to play someone who 
is dead but not dead? How do you tell him 
how to play someone who supposedly 
exists through drinking blood? How do 
you tell an actor to walk, talk, think, react 
in a part like that? All you can 
"Here's the way we've written it' And | 
think the success | had with that 
pari-which has steadily disintegrated 
over the years, as I've said many times— 

through instinct. And this is why | say 
never again—they've taken a great heroic 
character, a great romantic character, and 
turned him into a character very less than 
heroic. Instead of wriling a story around 


y 


Chris made his Drac debut in HORROR OF DRACULA (1958), in his opi 


deserved to be made. 
performance on my part. 


the character, they write the story first and 
put him in, then sit around and say, ‘My 
God, what are we going to get him to say, 
io do? I've always Said, what about 
Stoker's book? Nobody has ever made the 
book—never been done. 


TMT: And you find Stoker's character 
sympathetic? 

LEE: Anybody who is evil is to be pitied 
їп а certain sense. Why are they? What 
drives this demon along? In this case, it is 
an'unrestrained, raging appetite—a lust for 
the essence of life, blood. He cannot help 
it. Therefore, he is a sad and lonely figure. 
Ferocious, frightening. aloof, dignified, 
аіѕо апа you must act а character like 
that insti 
devices on all these parts—characters like 
Frankenstein, the Mummy, Dracula are 
not normal parts and you can't expect а 
director to tell you how to play them. | 


jely. | was left to my own 


thought up the voice, the walk, the 
movements, the expressions. You are 

mg the unbelievable and making it 
believable—and this is a greater challenge 
I think, than other roles. And, | feel, even 
though it may sound immodest, that all 


actors who achieve this are achieving 
something far greater than something that 
is totally believable and accept. 

why Chaney was a genius, and К 
performance as the Frankenstein mon: 
was one of the greal pieces of cinema 
ing, and | think people should realize 
this. No question abourit 

though | don’t know how 
directed. | never di 


TMT: You knew him? 


LEE: Oh, yes, he used to live next door 
to me. | was very, very fond of him. 
admired him tremendously. But you see 
m not only in the company Bel 

and the Karloffs, I'm also in the company 
ol rrymores and Tracys—they've 


2 
also. 


d Rasputin and Jekyll 


TMT: Rasputin must have been a 
fascinating role. 

LEE: Very fascinating, particularly in 
view of the fact that as a very smal 
was introduced to his murderer 
were friends of my slepfa 
stepfather’s sister was lam 
rather) 

IMT: How did you interpret Rasputin? 

LEE: He was saint and sinner and 
there's been a lot of nonsense written 
about him, so nobody can really s 
enigma of Rasputin Here's а man 
who actually could heal, who had incredi 
ble powers of suggestion...and here was а 
drunk and a lecher. He was all those 
things, but | had something to go on there. 
obviously, їп terms af history. 


TMT: And you've played Sherlock 
Holmes? 

LEE | have played both Sherlock and 
Mycroft Holmes—l'm ihe only actor іп 
history who's done both 

TMT: Did you find Mycroft 
interesting? 

LEE: Absolutely. He's the brains in the 
family—Sherlock always said so. 


‘TMT: Are you a Conan Doyle fan? 
LEE: | must have been. Doyle's son was 
once good enough to tell me he thought 
I'd played Sherlock well, though it was 
actually a dreadful. film. But | certainly 
looked like him. 1 wore a slightly false 


Fleming's 


more 


yr 


x 


nose and a hair piece to get the receding 
ine, but other than that | certainly look 
amazingly like him and I'd like-to do him 
again 

TMT: What about Moriarty? 

LEE: I'd love top They keep. talking 
about more Holmgs, but nothing seems to 
соте of it, though now there's this 
marvelous book out, The Seven Per Cent 
Solution 

ТМТ: Does the character you play in 
THE MAN WITH THE GOLDEN GUN have 
any resemblance to Mariarty? 

LEE: Oh, no. Moriattywas the Napoleon 
af crime. Scaramanga\igsnot backed by ап 
‘organization, and he's the world's most 
expert executioner. On one level, he's 
heard abou Bond and wants his 
head for purely personal reasi o 
complete his trophies. He's a gentleman: 
ly, fun, multi-dimensional character. 

TMT: Would you like to play him again? 

LEE: Well, how do you think | felt when | 

d he died in the end. Of course, I'd like 
to do him again, but unless they decide 
my heart is on the right side, not the left, 
they can't resurrect me, though it hi 
happened before in movies, You can 
always bring somebody back if you want 
to badly enough 

TMI: What do you like to do when 
you're not filming? 

LEE: | like to do nothing. | read a book а 
y golf, I like to travel with 

neet new 
love 


ay, | ike to pi 
my wie and 
people and go o new places. | 
eater, cinema, opera. 
TMT: You sang on the TONIGHT show. 
Have you ever performed in an opera? 
performed a total 
ung excerpts in 
parts of the world, that’s the 
would rather be than anythin 


aughler and 


TMT: What will your next movie 
project be? 
LEE: have absolutely no idea. 
TMT: But no more Dracula. 


jon the only film of the Hammer Drac series that 
had no idea HOW to play him,” says Chris of the role. “It was an entirely instinctive, imaginative 


LEE: No more Dracula. | haven't done it 
in two years and | won't do it again. It 
served its purpose, was а means to an end 
and a very useful one. I'm certainly not 
ashamed of anything I've ever done and 
I'm not just dismissing it, but it is-now 
ancient history. Five- actors have, played 
Dracula since | started, all eminent ones. 
TMT: But does it give you satisfaction 
that this part gained you so many fans? 
LEE: Yes, of course, | like that people 
admire my work, ЫШ am convinced th 
they do not only admire the work | did with 
at particular character. А great many 
people have said they admired ihe part | 
played in THREE MUSKETEERS- and 
GOLDEN GUN; nobody has ever said, 'l 
only want to see you play Dracula." And | 
get about 15,000 letters a year, from all 
over the world, l'm not an actor who plays 
only one part and I'Iknever be. It's out of 
date and | will not allow myself to be put 
into a pigeon hole. | am not typecast 
When you talk about Dracula, you're 
talking about 20 years ago and | don’t see 
the relevance. Do you always expect to 
see Brando in а T-shirt? That's my point 
impact, yes—you've got to make your 
name some way. But you've also got to 
make il quite clear that this is not all you 
can do, and that is why | will never play 


Mr. Lee ignores unseen co-star Peter Cushing's poignant plea and decides to 
turn his back on Drac in favorof more relevant roles, like this Mr. Hyde variation 


from Amicus’ I, MONSTER (1973). 
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і may be the most imagined 
country in the history of horror 
movies—but what's it like in real 
life? Do people believe іп 
vampires? Where do historical 
fact, superstition and belief 
meet? Is Dracula really buried 
there? To find the answers to 
these and other perplexing 
questions, a journey to Transyl 
vania was undertaken in July, 
1975. The author, a horror film 
devotee and TMT collector from 
issue #1, found clues to а 
presence more real and startling 
than he ever dreamed possible. 


ABIT OF DRACULA HISTORY 


Only a few ABC's of the geo- 
graphy of Romania need concern 
us, and then we can plunge head- 
long into our search. Transyl- 
vania makes up about 1/3 of a 
country the size of Oregon. 
Another 1/3 or so is Wallachia, 
and the final portion is Moldavia. 
Not everything pertaining to 
Dracula is located in Transylvan- 
ja; both his palace and his tomb, 
{ог example, are south of that 
mystical region, near the Roman 
ian capitol of Bucharest. But the 
three castles associated with 
Dracula are all in Transylvania, 

The setting for Bram Stoker's 
novel was modeled after a 
handsome castle in Bistrita, far 
io the north and near Russia. 
Bistrita is isolated territory and 
some 200 miles removed from all 
the important action in Transyl 
vania. Castle Dracula is the real 
plum, a splendidly gothic, scary 
as-blazes castle in the central 
village of Bran; there Prince 
Vlad Tepes visited and some- 
times, it is said, hid out. The 
third castle is just bits and 
pieces—some straggly stone 
ruins much further south, near 
Arefu. The Arefu ruins have 
been documented as Vlad's 
original home, but they are 
perhaps important only to 
dedicated rock gatherers. 


FROM BUCHAREST 
TO THE PALACE 

The real search for Dracula 
begins in Bucharest, a stark, 
severe, yet grand city of 112 
million. Bucharest is full of 
colossal, block-long government 
buildings and crusty art muse 
ums. Soldiers strut about, trol- 
leys clang their. way through 
crowded avenues, and 99% of the 
people dress like Americans. Yet 
smack in the middle of this hustle 
and bustle stand the walls and 
archways of a monastery built by 
Dracula in the 15th century. 

It’s very small and unmarked 
—about 50 by 100 feet—and few 
people venture into it. In a city of 
noise and mass movement, its 
broken walls form an oasis of 
gloomy quiet. It's sort of like the 
prehistorie LaBrea Tar Pits in 
Hollywood, California, gurgling 
and bubbling their black ancient 
ooze against a backdrop of 
modern skyscrapers. That's the 
atmosphere of this empty little 
monastery in the center of a vast 
and cosmopolitan city. The spirit 
of Dracula has settled here. 

That spirit expands tremen 
dously as you drive out of 
Bucharest up to Tirgoviste, 
Dracula's capitol city and the site 
of his palace. Tirgoviste is 
middle-sized; theres a fancy 
square and shops, but the town 
drifts quickly out into rural roads 
and open country. The local 
people proudly point you to your 
destination; in their eyes, Dracu- 
la is a national hero. Their de- 
scriptions make him emerge as 
the ultimate law-and-order en 
forcer. A purse left in the town 
square would be safe forever, 
they say; coins abandoned in a 
forest clearing would remain 
untouched. The villagers honor 
his memory—some seem actually 
to miss him, even though crime 
and violence of any kind are 
practically non-existent through 
the country. Few people in 


Tirgoviste, though, profess to 
believe in—or even acknowledge 
—the existence of vampires or 
the undead. This is somewhat 
ironic, as Transylvanians just to 
the north originally started the 
rumors of Dracula being a blood- 
sucker, assuming bat form, ete. 
This was done as a “protest” of 
sorts against his impaling of 
thousands of citizens, for sup 
posedly minor offenses and in- 
fractions of law. 


On the very outskirts of 


Courageous Kurt Brokaw, TMT's very own Translyvania 
Traveler, conducted this July past a fascinating terror tour of 
the towns, tombs, castles and ruins of Dracula’s legendary 
homeland. With trusty camera ever at the ready, Kurt visited 
several sinister sites never before described by even the 
hardiest creature correspondent, and his unique account and 
exclusive photos represent a true fright first, as you'll see 
when you peruse the following. 


Tirgoviste are the incredibly pre 
served skeleton walls and out 
lines of his palace, and the 
completely restored tower and 
chapel. You can spend hours 
here, just breathing in the scent 
and scope of Dracula's reign 
Here, too, quiet prevails...the 
custodian who collects the 16¢ 
admission disappears quickly... 
and you're left to walk and climb 
alone. 

‘The tower is right out of the 
original FRANKENSTEIN. A 


lairease winds three long 
up to a parapet with a 
breathtaking view of the city and 
palace ruins. Here Dracula had а 
360-degree view of Tirgoviste 

and the approaching hordes of 
Turks. Each landing contains 
framed, almost accusing paint- 
ings of the Dracula family and 
lineage. Outside, around the 
grounds, one can trace the 
outlines of rooms, dining halls, an 
underground chamber with im 
prisoning bars. The chapel 
contains a cracked bell at its 
entrance, and dozens of religious 
paintings cover the walls. The 
feeling is regal; there is dignity 
here...a sense of overwhelming 
loss and unspoken tragedy 
pervades the entire area. It is 
deserted. A visitor's register 
inside the chapel contains mes 
sages and names of a hundred or 
so Romanians over the past 18 
months—and not one American 


CASTLE DRACULA 


If Tirgoviste marks the “work 
ing location” of Dracula—where 
he conducted affairs of state— 
then Castle Bran truly is home. 
It's well into Transylvania, jus 
at the beginning of the region 
mountain range, and it domin- 
lates the little village of Bran. A 
strong, brisk river runs along 
one side. Тһе grounds are thick 
with tall trees, and high barbed 
wire surrounds the fortress, yet 
it gives a manicured, inviting 
appearance, The castle itself is 
simply stunning from every 
angle—the water tower, turrets 
and  battlements—its every 
castle that's ever sent a chill 
down your spine in every horror 
feature, all rolled into опе. Much 
of the footage of IN SEARCH OF 
DRACULA, a fine semi-docu- 
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Being A First-Hand Account of the Land of Dracula 
By TMT's Correspondent of the Undead, KURT BROKAW 


mentary travelogue of Transyl 
vanis, was filmed here—with 
Christopher Lee as an appropri 
ately costumed and wigged Vlad 
Tepes, pacing the parapets and 
winding through its enormous 
halls and formal rooms. 

Castle Dracula literally over- 
whelms the village. Everywhere 
you walk and look it's hanging 
over you, as though in wait. Even 
wading through the currents of 
the shallow, rushing river—with 
peasant children frolicking on the 
banks—you're totally aware of 
its mammoth presence. In 
twilight, silhouetted against a 
reddened sky, it is positively 
eerie. Birds could they possibly 
be bats? swoop from treetops to 
the very pinnacles of the castle. 
The village shops close at dusk: 
people go abruptly to their 
homes. There is no night life in 
Bran—only the looming, brood 
ing presenee of the castle, You 
could spend the night next to the 
river if you wanted...if you 
dared 


THE MOUNTAINS 
OF DRACULA 


Dracula's castle is flanked by 
the Carpathian Alps—mountains 
of staggering size and height. 
Early mornings and late after- 
noons, they're shrouded in heavy 
mist. The one highway, while in 


generally good repair (despite 
periodic rock slides that are 
dutifully swept away by peasant 


families), is torturous. It’s filled 
with hairpin turns and perilously 
thin guard rails that hold you to 
20-25 miles-per-hour maximum, 
as you craw! along thousands of 
feet above forest and valley 
floors. Villages are scarce and 
small no one speaks English. 


The Monster Times 


The peasants: here seem only 
remotely aware of Prince Vlad 
and the Dracula legend. 

Cars and railroads are un- 
known, as Transylvanians move 
by foot or wagon. Gypsy families 
in partieular travel over these 
mountains, and while the classic 
old gypsy woman Maleva iwho 
once promised peace to Lawrence 
Talbot) didn't turn up, several 
lookalikes did. Gypsies still sell 
bits of gold and silver which their 
clans have accumulated down 
through the centuries. They are 
tolerated by local farmers and 
despised (and perhaps, secretly 
envied) by workerz'in towns and 
villages 


THE LEGENDARY CAVEMAN 


Superstition runs deep in the 
heart of Transylvania. One of the 
most unusual and virtually 
unknown legends begins in a 


cave buried deep in the Carpathi 
an Alps, about 20 miles south 
west of Castle Dracula. Hidden 
between huge mountains, the 
13th century Cave Dimbovici- 
oara allegedly “houses” an 
unseen figure who reads, dances, 
and bakes bread. For 12¢ a 66 
year-old guide who speaks only 
Romanian gives you а lantern 
and escorts you far back into the 
cold, slippery, black recesses, 
where stalactites and stalag- 
mites have fused together to 
form amazingly realistic shapes 
and figures. Men's faces, fish, 
bats, birds, а huge bed, and 
several shelves of what look 

The chapel is hushed and 
silent. Candles are lit ail around 
the altar. An old priest, gray- 
bearded and dressed in long 
black robes, blesses an occasional 
visitor. The chapel guide and 
island resident, a young, grave, 
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and very intelligent Romanian 
named Sebastian tells you that 
many researehers believe the 


stone beneath the altar marks 
Dracula's burial place. Wrong, 
s Sebastian. That grave 


yielded only the head of a horse. 
Sebastian maintains there is a 
second tomb under the altar 
which has never been opened; no 


af ‘Transylvania jg = 


1. The ruins of Dracula's Tirgoviste palace, where the demonic 


despot conducted his notorious affairs of state and one of several 
sinister sites visited by our intrepid Transylvania traveller. 2. Dracu- 
la Or Bust: Imposing statue of Vlad Tepes keeps the Impaling 


Voevod's monstrous memory alive in Tirgoviste, Drac's capital city. 


3. Castle Dracula at Bran in Transylvania, where the diabolical dic- 


tator conducted his infamous domesti 


affairs. 4. Gypsy family rolls 


along mountain road near Translyvania's Castle Dracula. 5. Sturdy 


Transylvai 


in peasant farmer strikes picturesque pose for our cor- 


respondent's camera. Our Transylvania tourist found the overall 
atmosphere more reminiscent of the Universal fright films of the '30s 
and '40s than of Hammer's more opulent '60s and '70s affairs. 6. 
Priest at Dracula's tomb has feet (not visible here) firmly planted on 
the actual grave of the Transylvania tyrant. 7. A map of the real 


Transylvani; 


„Маа Dracula’s sinister stomping-grounds. 8. ТМТ 


correspondent Kurt Brokaw snapped by friendly native in fron! of 
Castle Dracula. Anyone in search of a truly unique summer vacation 
might consider taking a Transylvanian trek of his or her own. 
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A TOUR OF THE HORRORLAND! 


опе knows its contents, Then 
Sebastian walks to the entrance 
of the ehapel..he points down. 
Here, he whispers, directly 
inside the entrance, you stand on 
Dracula's grave. It is smooth but 
. slightly. webbed stone; lazy 
shafts of sunlight drift through 
the entranceway; the island is 
absent of birds and strangely 


silent. Sebastian muses about 
exactly like petritied books glare 
out of the darkness. And in the 
very deepest and narrowest part 
of the cave—aiter nearly a half 
hour of twisting turns and 
sloping steps—you come to the 
most impressive piece of cave 
man "furniture": a naturally 
created chair made of rock and 
dripping stalactites. The chair is 
ice cold and gleaming. The old 
guide is very serious about all 
this, respeciful in his beliefs. 
Cave Dimbovicioara, popular 
with local Transylvanians, is still 
completely unknown to most 
foreigners and Americans. And 
for 12¢-assuming your ear 
doesn't break down or fall off the 
narrow rock-strewn path that 
winds back three miles into the 
mountains—it is one of the most 
fascinating bargains in the land 
of Dracula. 
TO THE TOMB 

Fifteen miles northeast of 
Bucharest, you turn off the main 
highway and weave your way 
back along cramped country 
roads into the tiny community of 
Snagov. Here, impenetrable for. 
ests conceal a deep, clear blue 
lake which protects the island 
monastery and chapel where 
Dracula’s headless corpse lay 
buried for centuries. 
how tne legend of Dracula has 
been twisted and distorted by 
popular culture. He know: 
Dracula's remains were removed 
years ago to the History Museum, 
at Bueharest, where they mys- 
teriously disappeared. He does 
not believe in vampires. Yet he 
asks, cautiously, whether it is 
true that killers stalk the streets 
of New York City, and that no 
one can go out after dark. He 


believes this, though he has 
never been to America. Legends 
cross. Truth is somewhere in a 
dwindling twilight. The priest 
prays at the altar. Sebastian 
lakes you out and walks 
down to the motorboat that 
take you back to the mainland 
The priest locks the massive door 
to the chapel; it is always locked 
when he is not present, He walks 
heavily and carries a cross of 
silver. The spires of the 
monastery fade slowly from 
view. It is a feeling of aloneness 
f unexplained mystery, of 
things-not-quite-right ... and it 
transcends anything you've ever 


plicably relieved, 
tomb at Snagov. 
Dracula. 


HOW TO TRAVEL 
IN TRANSYLVANIA 


Until last year, travel to Trans- 
ylvania was prohibitively expen- 
Sive and. few Dracula-seekers 
ever made it. Cheap charter 
flights have changed all that; a 
week including first-class” hotel 
and some meals starts at about 
$350, Food is also extraordinarily 
reasonable in Transylvania, Full 
course dinners with soup, wine 
and dessert run two to three 
dollars. A car is essential for get. 
ting around, and it's expensive: 
$13 а day plus 8¢ a mile plus 
gasoline at over a dollar a gal 
lon. That adds up fast becau: 
the things you want to see aren't 
close together. You'll get a 
Russian-made Dacia with a 4- 
speed because that's all the State 
rents; its a comfortable and 
reliable car. 

Romania is, of course, a 
Communist country; but apart 
from. those menacing soldiers 
with sten guns around Bucha- 
rest, and a most unfriendly 
hapds-up-legs-apart frisking at 
the airport, you won't be much 
aware of the Communistie ethic. 
Local clothing, shoes, and crafts 
—like carvings of Vlad Tepes— 
are overpriced and standardized 
by the State. Every store and 
shop carries the same stuff. Your 
best souvenirs will be in your 
own camera. A Romanian/Eng- 
lish dictionary is also very 
helpful, unless you know German 
(which will get you by in some 
areas), or French (which will get 
you further than English, but not 
much). The nicest thing to give a 
villager who's been helpful to you 
is a 29¢ ballpoint pen; it will be 
treasured. 


A SPIRIT THAT WON'T DIE 
A trip to Transylvania is a 
luxury, to be sure—even for a 
‘TMT and horror film fan. Only 
tiny fraction of American visitors 
go to hunt Dracula legends; most 
are wealthy, well-traveled, and 
overbearing tourists. But the 
easily avoidable. Your trip can 
also be unsettling initially, раг 
ticularly if you've sat in the dark 


the tomb of 


staring at hours of Hammer 
horror shot mostly in rural 
England. Actually, the look and 


feel of Transylvania is closer to 
the Universal films of the 30s and 
40s directed by James Whale and 
Erle Kenton on the studio 
baeklots and miniature labs. 
than to the lush forests and beau 
tifully built cemeteries of Ham 
mer and Amicus, Somehow, the 
people too seem closer in look 


and expression to the 308-408 ега 
of Hollywood moviemaking than 
to Hammers capable stock 


company. You don't see many 
Michael Rippers in Transylvania 
today; few women are as 
beautiful as Ingrid Pitt or 
Barbara Steele. But you do see 
sturdy and craggy peasants 
galore who look like they'll be 
ready ata moment's notice to 
light their torches and march on 
the castle, 

The spirit of Dracula is alive 
and well in Transylvania—and 
well worth the hunting! a 
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l. the midst of a dark, dire day back in 
1965, veteran schlock auteur Wiliam 
Beaudine decided to cap a long, undis- 
tinguished career by directing a dismal 
double bill bearing the titles JESSE 
JAMES VS. FRANKENSTEIN'S 
DAUGHTER and BILLY THE KID VS. 
DRACULA. Since their release, both 
movies have been perennial candidates for 
“Worst Fright Film Ever Made” honos 
and quite deservedly so. As JES 
JAMES VS. FRANKENSTEIN'S 
DAUGHTER was adequately lambasted 
in an earlier issue of this publication, and 
what with this being our All-Dracula 
edition of TMT, we will address ourselves 
here only to the latter. 

As the film opens, a stagecoach pulls 
into the normally somnolent town of 
Papago Wells for a night of rest and 
relaxation. Unbeknownst to the equally 
somnolent natives, one of the passengers 
is none other than the bloodthirsty Count 
Dracula (John Carradine), who takes an 
immediate evil interest in one Nana, 
fetching Indian maid in the employ of the 
stagecoach line. While the remainder of 
the company rest and relax, Dracula 
eschews so unproductive a pastime and 
opts for putting in a bit of overtime 
instead, sinking his famished fangs into 
the neck of the young Indian wench. 
Comes the morn, the stagecoach moves on 
to greener climes minus the toothy 
traveller. Local Indians discover Nana's 


The ‘Grisly Gore Warranty Company’ offered a 
“Shockarama Certificate” to monstermovie- 
goers willing to sit through BILLY THE KID 
VS. DRACULA. Unfortunately, narcolepsy 
was not one of the hazards covered by the 
document. 


bloodless body, however, and, figuring 
that whites were most likely behind the 
evil deed, do in the occupants of the 
departed stagecoach. Dracula uses this 
ineident to his advantage by lifting some 
identification papers and photos from one 
of the deceased passengers, a certain Mr. 
Bentley 

As was usually the custom in Hollywood 
films, Billy the Kid is portrayed as a mis. 
understood sort, a thoroughly solid citizen 
working a poor but honest gig as foreman 
of the Bar-B Ranch and engaged to marry 
its owner, Betty Bentley (Melinda 
Plowman), whose photo is now in Dracu- 
la's possession. Billy rides out to meet the 
stage but finds Dracula instead, who in 
troduces himself as Mr. Bentley, Betty's 
longlost uncle, and informs Billy of the 
fiendish fate of the stagecoach, attributing 
the mischief to hostile Indians. Supersti- 
tious townfolk, however, suspect it was 
the handiwork of a vampire, vampires 
being more numerous than Indians on low 
budget backlot soundstages. 

MEANWHILE, 
BACK AT THE RANCH... 

An unpleasant surprise awaits young 
Bill when he returns to the old Bar-B. He 
has somehow managed to fall into dis- 
favor with his fellow workers and is 
summarily ousted from his job, though not 


What All-Dracula issue of TMT 
would be complete without a fond 
recounting of William Beaudine's 
legendary BILLY THE KID LVS. 
DRACULA? Not this one, certainly. 
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this production and its equally poor 
partner, JESSE JAMES MEETS 
FRANKENSTEIN'S DAUGHTER. Sut 
fice it to say that, as far as talent goes, 
there was none in evidence: The dialogue 
was uniformly awful, the staging stiff, the 
pace slow, the performances uninspired, 
and the sets continually threatened to 
topple in mid-scene. There was the usual 
smattering of choice lines—Dracula de 
claring to his “niece” Betty, “Marrying a 
notorious gunman? I won't hear of it!” 
while another unfortunate later bemoans, 
Oh, God..the vampire te but not 
nearly enough of them to make the film 
worth watching for any but the most 
masochistic of fright film fans. 
WHAT LIES AHEAD 


Which set us to anticipating what the 
néxt rough vampire slouching its way to 
Hollywood might be. National Lampoon 
gave us a Dragula a couple of years back, 
and Marvel offered a Smackula of sorts in 
a recent edition of Dracula Lives!, but no 
one's done a Drinkula, about a fiend 
addicted to Bloody Mary's, yet, or а 
Slackula, a vampire with particularly poor 
posture. How about a Big Macula, a cheap 
fast-food hamburger that bites back’ 

No? Well, it's a shame then, because 
that's about it as far as fresh ideas and 
we're concerned. Guess we'll just have to 
settle for an ordinary Hackula, all about 
ап impoverished TMT writer forced by 
circumstances beyond his control to pen 
pieces like this one. 


BILLY THE KID VS. DRACULA (1965) Embassy 
Pictures 72 minutes. Directed Бу William 
Beaudine. Screenplay by Сан H. Hittleman 
Starring John Carradine, Chuck Courtney, 
Melinda Plowman, Virginia Christine, Harry 
Carey Jr., Roy Barcroft, Bing Russell, Marjorie 
Bennett, Charlita. 


before shooting a belligerent hired hand. 
Meanwhile, the universal incest ‘taboo 
notwithstanding, Dracula exhibits a more 
than avuncluar interest in Betty and asks 
her hand in unholy m 
powerless to resist, submi 
woman, however, chances to notice two 
small but telltale puncture marks at the 
base of Betty's throat and tells Billy of her 
condition. Billy, in turn, rushes her to the 
local GP who diagnoses her ailment as a 
rabid case of vampiritis. Whereupon the 
Marshall arrives on the scene to bust Billy 
for the killing of the hired hand we 


Cowboys & Monsters! 
Whatll they think of next? 


encountered earlier in this paragraph. 
Soon after, Dracula pays the doctor yet 
another visit and abducts Betty into the 
bargain. t 

Moving right along, Billy promptly 
breaks out and heads for the ranch, travel: 
ing with a stake in every hand. Finding 
Dracula and Betty laying low in a nearby 
abandoned silver mine, Billy defeats the 
Vampire King in hand-to-hand combat, 
then pounds the trusty stake into deadly 
place, prompting the vampiric villain to 
pull а welcome fade. Billy rescues the 
revived Betty, now free of Dracula's 
sinister spell, and all ends well for them 
what deserve to have things end in just 
such a manner 

Such a seant synopsis, we're afraid, 
can't possibly convey the sheer inanity 
and awesome ineptitude that went into 


by Donald Rumbelow 


Introduction by Colin Wilson 


Who was Jack the Ripper? Was he Albert Victor, Duke of Clarence, 


—The Nashville Banner 


“The author is a member of the London's City Police Force, and 
thus has had access to records of that Victorian horror story 
unavailable to others until now . . . This is the ultimate chiller, be- 
cause it is made of the bloody stuff of fact, not the cloud of fiction.” 
—Los Angeles Herald Examiner 


“Gruesomely absorbing "—Dallas Morning News 
An Alternate Selection of The Literary Guild. 
$9.95 at bookstores or mail the coupon with check or money order to: 


heir to the throne of England? Or his woman-hating tutor, James 
Stephen? Or perhaps professional wife-killer George Chapman? 


“Мг. Rumbelow tells it all .. . The quest for the identity of the Ripper 
has fascinated amateur detectives, policemen and mystery fans 
for almost 90 years. Rumbelow presents 10 leading candidates 
to the reader, all of whom could have been the famed Killer.” 


NEW YORK GRAPHIC SOCIETY 
Attn: В. Hildebrandt 
34 Beacon Street, Boston, Mass. 02106 


Please send me— copy(ies) of 
THE COMPLETE JACK THE RIPPER at 
$____($9.95 each plus 50¢ for 
postage and handling). 


Мате — А 


Address 


M ee Zip 
Please add sales tax where applicable. E 
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The Life and Эу 


Much has been written about the 
notorious Vlad Dracula—partial 
inspiration for Bram Stoker's 
Count Dracula and a Transylvanian 
tyrant of an enormously sadistic 
bent—and most of it, according to 
TMT's resident historian “Mean” 
Dean Latimer, has been wrong- 
headed to boot. Here Dean 
corrects the erroneous thinking of 
such celebrated Draculaphiles as 
Radu Florescu and Gabriel Ronay, 
and chronicles into the bargain the 
frightening life and crimes of 
Count Dracula's namesake, the 
infamous Vlad the Impaler. 


W.. at least we now know the real 


Dracula wasn't a vampire. In the slew of 
well-documented studies that has lately 
appeared concerning the gentleman—In 
Search of Dracula, A Dream of Dracula, 
The Truth About Dracula, and the best so 
far, Dracula: A Biography of Vlad the 
Impaler—there is not a single documented 
instance of his drinking blood. Why, we 
now have a few reasonably authentic 
portraits of Dracula, dating from his own 
period, and not a single one depicts him 
with fangs, even. The authors of these 
various Dracula works have, in fact, 
reached a sort of consensus that old Drac 
has been bitterly maligned by history and 
deserves a fairer assessment in view of 
the political realities of his times. "Vlad 
the Impaler must," insists Gabriel Ronay 
in The Truth About Dracula, "be 
exonerated of vampirism and restored to 
the rank of European monarchs who, 
although cruel and savage to a degree, 
have gone down in history as benefactors 
of their nation.” 

It’s clear enough that the vampire tag 
was pinned unfairly on Dracula by Bram 
Stoker, who published the magnificent 
Dracula in 1897. Hammer Films and Bela 
Lugosi have so thoroughly reinforced 
Stoker's inaccurate image that today we 
think of Dracula as some sleekly 
handsome, slightly fruity character 
gliding about his elegant Romanesque 
castle by night, nipping the jugulars of 
mesmerised British tourists. In reality, 
though, he was immeasurably tougher, 
and tended to snuff his victims not one by 
one, but whole populations of them 
together. And his preferred method of 
execution was nothing so eloquent as 
bloodsucking, it was impalement, a 
distinctively Oriental method of capital 
punishment ir vogue since the times of 
Cyrus the Great. 

Herodotos (550 В.С.) described how the 
Persians used impalement: the con- 
demned criminal, arms bound, was laid 
naked on his back, his ankles tied 
separately to two horses; a long pointed 
stake, its blunt end buried in the ground, 
was introduced into the unhappy victim, 
and the horses were gently driven 
forward until the stake, or pale, was 
sticking straight up in the air, with the 
criminal sitting on it, The Persians 
considered this thing unseemly for 
condemned women, who were thrown into 
deep pits of fine suffocating ash instead., 
But Voevod Vlad Ш, Drakula “The 
Impaler” (to give him his full title), Prince 
of Wallachia, drew no such polite 
distinctions and impaled them all, men, 
women and children, literally thousands at 
a time. Oh, to be sure he knew plenty of 
other, less absolutely inhuman, ways of 
killing people, and he resorted to them 
reluctantly when circumstances demand 
ed, but mass impalements were decidedly 
his favorite spectacles. 


SUPPORT YOUR LOCAL TYRANT 

Still and all, can we fairly condemn 
Dracula for this regrettable business, 
considering the violent age in which he 
lived, and the exceptionally desperate 
situations he had to deal with? The 
authors of these Dracula books, reflecting 
the highest spirit of modern psychological 
history, are ready to bend over backwards 
for Dracula (God forbid you should bend 
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shioned by an admiring contemporary and graces the cover of McNally/Florescu's 
Biography of Vlad the Impaler, a work our critic finds lacking in philosophical smarts. 


THE IMPALER 


over forward for him!) to exonerate his 


bloodthirstiness. Interestingly enough,: 


the two best of them, Radu Florescu and 
Gabriel Ronay, are Hungarians claiming a 
vague blood descent from Dracula; 
neither has been welcome in Hungary 
since the Soviets crushed the 1956 
rebellion, and a distinct element of Balkan 
nationalism pervades their books, and 
influences, I daresay, their attitude 
toward Dracula. 

Dracula had all the makings, in fact, of a 
national hero, at least at the beginning, 
when he took over in 1456. He was born in 
‘Transylvania around 1430, second son of 
Vlad II Drakul, Voevod (prince, more or 
less) of Wallachia. The country, about half 
the size of New York State, lay along the 
north bank of the Danube River, 
consisting of the ragged plain that rises 
north to the Carpathian Alps, On the 
other side of the Carpathians lay 
Transylvania, a heavily forested principal- 
ity under the direct control of Hungary, 
which in those days was a proud and 
powerful nation with greedy imperialistic 
designs on Wallachia. The rulers of 
Hungary were deterred from invading 
and seizing Wallachia only by the 
presence of the Ottoman Turks along the 
south bank of the Danube, in Greece, 
where they had been rattling their scimi- 
tars grimly ever since the famous Fall of 
Constantinople in 1453. The only thing 
that kept the Turks from taking Wallachia 
was trouble with the bloody-minded 
Tartars over in Persia. The Voevod of 
Wallachia, therefore, had to ride the razor 
between the Hungarians and the Turks, 


BY "MEAN" DEAN LATIMER 


playing one side against. the other 
continually. It was an impossible situation, 
and nobody handled it very well: there 
were ten different Wallachian Voevods 
between 1400 and 1450, none of them 
reigning longer than 18 years at a stretch. 

Dracula ruled this gloomy, craggy 
country three different times, and his 
longest term was six years. He wa: 


effective at it as any other Voevod, having 
been introduced early on into the realities 
of Balkan power politics, 


when the 


Hunedoara, home of Jan Hunyady. It was on 
Hunyady's turf that young Vlad cooled his heels 
prior to seizing Wallachian throne and making 
life miserable for all and sundry. 


Ottoman Sultan Murad II kidnapped him 
and his younger brother Radu. The Sultan 
wanted hostages from Wallachia to insure 
the cooperation of Dracula's father, Vlad 
П, and so gain an edge over Hungary; so 
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Crimes Of The 


he kidnapped the young prince Vlad, then 
13, and Radu, and held them four year: 
state prisoners in an Anatolian palace. 
What Rappened to them there is not 
clearly documented, but considering the 
reputation of Murad, and indeed a great 
number of Ottoman noblemen, as vicious 
perverts, one gets a clue for understand. 
ing Dracula's lifelong vengeful fascination 
with impalement, In any case, Vlad II was 
now compelled to pay tribute to the 
Sultan—10,000 gold ducats annually and a 
number of Christian children slaves— 
which did not endear him at all to the 
rulers of Hungary. 

In fact, it wasn't long before the 
celebrated Hungarian king Jan Hunyady 
gathered an army and invaded the 
Turkish outposts along the Danube. To do 
so, he hád necessarily to go through 
Wallachia, where Vlad 11 reluctantly 
joined the crusade with his own army, 
remarking in anguish, “I have butchered 
my own children.” The Turks, though, 
didn’t murder the teenage prince-hostages 
(Radu, called “The Handsome,” was 
apparently one of Murad's favorites), but 
wisely let events take their course. 

Sure enough, as soon as the Wallachian 
army left the capital at Tirgoviste, the 
citizens rose up and slaughtered Vlad II, 
deprived now of bis armed guard. The 
Prince Mircea, first heir to the throne and 
Dracula’s older brother, was buried alive, 
head-downward. Another problem with 
governing Wallachia, you see, was the 
continual hostility of the powerful Boyar 
nobility: with Hunyady pulling strings in 
the background, the Boyars thus deposed 
Vlad II and made way for the installment 
at Tirgoviste of Hunyady's puppet ruler, 
one Vadislav. 

So the Sultan unleashed Prince Vlad II 
Dracula, who entered Wallachia with 
30,000 Turks and oceupied Tirgoviste. The 
usurper Vadislav was on maneuvers with 
Hunyady at the time, but he promptly 
went back and booted Dracula out, after a 
brief and bloody siege. Perceiving an 
opportunity to pe from Turkish 
t, young Dracula fled north 
Hunyady's people there 
зей and fed for seven years, 
until Hunyady himself suddenly died of 
plague in 1456. ,With Vadislav thus 
suddenly deprived of support, Dracula 
entered the country with a token force 
and took over the throne in Tirgoviste. 
Then the butchery began. 


THE SHORT AND DREADFUL REIGN 
OF GOOD KING DRACULA 


Those were the ground rules, then, so 
you can see that Draeula was in hot water 
Írom the first day of his reign. The Boyars, 
remembering clearly Dracula’s father, 
who was certainly no sweetie (the 
nickname "Drakul," meaning "Devil," had 
originally been accorded to Vlad II), were 
dead set against the new 26-year-old 
Voevod—particularly the supporters of 
the late Vadislav. Then there were the 
Hungarians up north, whose wealthy mer- 
chants had а death-grip on the Wallachian 
economy, and the new Sultan Muhammad 
II “The Conqueror" to the south, who was 
cleaning up the Tartars smartly and could 
be expected to move against Wallachia 
very shortly. As the Dracula biographers 
sympathetically point out, it was clearly 
time for some immediate, hopefully 
drastic, action. 

Well, Dracula took it. On ‘the first 
Easter Sunday after his accession, he held 
a grand feast in his Tirgoviste palace for 
all the Boyar nobility. Over dessert, he 
began asking them, one by one, how many 
Voevods they remembered dealing with in 
their lifetimes: some oldsters recalled 
over a dozen, so uneasy was the Wallachi- 
an throne, and even the youngest had 
known seven. Dracula carefully explained 
that this rapid turnover of governors 
denoted a woeful political instability, and 
declared, “The guilt is entirely due to your 
political intrigues.” Then he had the five 
hundred leading Boyars, and their wives, 
taken out and impaled in the courtyard, all 
of them. 

This massacre, according to Ronay and 
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Florescu, was perfectly justified by the 
political realities of the day: i 
necessary 

old Boyars in order to consolidate his own 
power. Subsequently he gave all their 
property to his own henchmen, who thus 
were rendered rich, powerful, and 
indebted to Dracula. As Machiavelli put it, 
50 years later, a prince ideally “ought to 
be both feared and loved, bui it is diffi- 
cult for the two to go together, it is much 
safer to be feared than loved.” 

Dracula was manifestly opting for fear. 
The younger scions of the Boyar families, 
boys and girls and all, Dracula drove out 
of town in their flashy Easter gear while 
their parents were still twitching on their 
ез. He force-marched them all the way 
across the country to the Arges River, and 
there compelled the survivors to build a 
solid new castle on an isolated mountain- 
top. This was the bona fide Castle 
Dracula, which Ronay calls “essentially а 
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place of refuge, where the awesome 
beauty of nature provided a substitute for 
the perfidy of men." Even Dracula could 
appreciate an occasional seizure of wistful 
meditation. 

The Boyar corpses rotted in the 
Tirgoviste courtyard all summer, present- 
ing a chastening vista for all and sundry. 
On a state visit in August, the Sultan 
Muhammad was deeply impressed with 
Dracula's firmness, and possibly a little 
seared, too. Florescu applauds Dracula's 
policy of displaying the impaled victims, 
as “а psychological device to frighten the 
impressionable Eastern mind.” It is true 
that after that, the Sultan never 
complained when Dracula suspended the 
tribute payments of golden ducats and 
Christian children. 

Not that Dracula himself was a conspic 
uous friend of the Church, mind you. He 
was Greek Orthodox himself, which meant 


that he enjoyed considerable freedom 
Irom ¢ (what with 
the Consi chate dead and 
gone), ented the 
serambling of the Catholies for 
polit that when 
Dr: one Father Chesarie. 


carped at him for murdering all those 
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Boyars, Dracula had him up on a pale in a 
trice. Then there's the story how a 
Catholie priest, looking out at the forest of 
impaled bodies with Dracula, said it was a 
erying shame, and wound up right out 
there with them, squealing. Another 
priest, asked for his reaction to this 
responded to Dracula, "You are appointed 
by God to punish the evildoers." That one 
got home safe. 

Having pretty effectively cleaned 
house, Dracula in 1458 took out after 
Almas and Fagaras, two Transyvanian 
towns which were supposed to be under 
the control of Wallachia. They were just 
on the other side of the Carpathians, but 
had lately switched their allegiance to 
Hungary. Now, the new king of Hungary 
was the celebrated Matthias Corvinus: 
Draeula had helped Corvinus rise to 
power, and knew he could get away with 
snatching the two towns back. Corvinus 
owed him some favors, after all. 
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Dinner With Drac: This famous 
45th century woodcut shows the temper- 
amental tyrant enjoying a leisurely meal. 
The sight of scores of agonized victims 
wriggling on stakes was said to have done 
wonde 'з for Drac’s digestion 


Dracula was not too civil in seizing 
Almas and Faragas, though. Far from it. 
There were 20,000 people іп those cities, 
and he inipaled every single wretehed one 
of them! This was certainly not a simple 
matter of killing off the Boyars, though 
Floreseu's explanation of the incident 
makes it sound that way: "Mass killings of 
political opponents,” says he, "and the 
creation of a new loyal nobility was the 
only acceptable method of meeting the 
combined danger to authority and 
consolidating central power.” 

That murky sentence is wonderfully 
expressive of the thinking that went into 
making it, which is half-baked thinking, to 
put it politely. The effect of Dracula's 
butchery here was obviously to turn 
Corvinus against him, meaning the loss of 
a vital ally against the Turks. The taking 
of the towns Corvinus could have 
tolerated—they had always belonged to 
Wallachia—but the psychopathie bloodlet- 
ting must surely have clued Corvinus that 
he was living next door to a maniac. When 
Dracula st hiway then invaded the 
Transylvanian city of Brasov, to which he 
had no title. if all must have been el 

On the way back from this incur 
Dracula happened to cateh a second cou: 
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is, one Dan Ш, a priest who had 
continually plotted for the throne. Dracula 
had him dress in his finest vestments, 
perform a whole funer: 
his own grave. Then Dracula chopped his 
head off and laid him in 

Yes, Dracula could vary his snuffing 
techniques on occasion. He was also 
greatly given to impaling people through 
the stomach or the head, or breaking them 
оп the wheel, or shooting them full of 
arrows, or burying them alive, or even 
just setting them on fire, It is reported on 
good authority that he once flayed the 
skin from a man's feet, rubbed salt into 
the wounds, and had a goat lick the soles 
for hours, to see if it would kill him. And 
he loved to make people eat each other. 
He once fed some dead Boyars to crabs, 
and served up the crabs at a banquet for 
their surviving friends and relations. 
When a company of Tartars came to visit, 
he compelled them to roast and eat their 
three mightiest soldiers, sagaciously 
noting, “You will have to eat each other in 
the same manner unless you go to fight 
the Turks.” 

Finally, his attitudes toward women are 
a dead giveaway that old Drac, far from 
being any Renaissance’ political genius, 
was simply not playing with a full deck. 
This is a decent family paper, so we won't 
go into the more exquisite refinements on 
impaling that he reserved for women who 
cheated on their husbands, or lost their 
virginity before marriage, ог merely kept 
a sloppy house. One. of the more 
mentionable female punishments involved 
flaying a woman's entire body and 
impaling her on a stake-next to her own 
flying from a flagpole. Confronted 
with all this. documented horror, even 
Floreséu has to allow that Dracula "was 
probably capable of, butchery ` without 
valid reasons.” 

Still, they keep telling us, consider the 
context of the early Renaissance and 
maybe all this homicide will make sense. 
Floreseu and Ronay are forever compar- 
ing Dracula with such bloody fiends of his 
day as Ludovico Sforza in Milan, or Pope 
Alexander VI, or Louis XI “The Spider 
King,” or the various Borgias. And while 
it is true that all these characters wi 
bathed in blood and murderous intrigue, 
not one could hold a candle, really, to 
Dracula for sheer Juggernaut manslaugh- 
ter. Hell, Dracula actually preferred to 
use blunt-tipped impaling stakes, just 
because it hurt even more and the victim 
lived longer. Even Machiavelli might be 
hard put to find the political utility in that! 


SIC SEMPER THE IMPALER 


Of course there's the old saw, “Treason 
never triumphs, for what reason? For if it 
triumphs, none dares call it treason.” If 
Dracula had succeeded the least bit in 
securing his control over Wallachia, he at 
least might not have such an evil rep 
today. The best stories about Dracula are 
unhappily untrue, having been made up 
after his death—mainly by Matthias Cor- 
vinus, who looked better all the time as 
Dracula’s reputation got worse. There’ 
the one about how the Turkish ambassa- 
dors refused to doff their turbans to 
Dracula, so ће nailed them to their skulls; 
this story has been attributed to a good 
variety of rulers, none of whom really did 
anything of the sort, 
still, even it you put duwn as hearsay the 
yarn about Dracula chopping up his 
mistress to see if she was pregnant, you 
still have a matter of some 100,000 people 
murdered in six yeafs to suggest that he 
was hardly a jolly fellow. That means he 
slaughtered one person out of every five 
in the bleeding country, which is just a 
hell of a way to run things. How these 
psycho-historians can presume to explain 
Dracula away as just another clever 
nce despot, that sure beats me. 
ion is all well and good. but would 
these Hungarians be ready to extend it so 
generously to Stalin and Khrushchev? 
How long 
Bavarian nationalist 
about how Hitler was v 
w how with the his 
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Dracula's palace at Tirgoviste, where many 
an enemy and countryman alike were staked 
to a grisly end. 


of the 20th Century? The documentation 
in these books is undeniably superb, but 
the philosophy of history they present is 
as infirm as the writing itself, which is 
uniformly wretched. 

To hear these guys talk, you'd think 
that Voevod Vlad III Drakula "The 
Impaler” would've been a paragon of 
Renaissance statesmanship if only he'd 
made a dent in the Turkish advance into 
the Balkans. In fact, he only encouraged 
them, in the long run. When he first took 
office in 1456, you'll remember, he was 
pretty solidly allied with the Hungarians. 
‘The bloody incursions into Transylvania 
might be interpreted then asa demonstra- 
tion of independence, designed to.please 
ihe Sultan Muhammad. His policy. of 
overkill, though, undoubtedly apalled the 
Hungarians: would you want your army 
fighting alongside а nut like that? The 
Hungarian prineipates went so far, after 
the breakfast massacre at Brasov, as to 
execute a good number of Wallachian 
prisoners in their own cities: a sign from 
Matthias Corvinus that he was no longer 
good buddies with Dracula. 


‘The wind, therefore, was now coming 
out of the south, bearing rumors’ of an 
imminent invasion by the Turks. Dracula 
realized he didn't stand a chance alone 
against the Sultan Muhammad's janissar- 
ies, and having blown it with Corvinus, 
sought help from the Italians. The oli- 
garchies of Venice and Genoa, who were 
the top seafaring powers of the day, knew 
enough about Dracula to turn him down, 
but Pope Pius П was sympathetic. The old 
guy was eager to have a Crusade named 
after him, and sent a goodly sum of florins 
to help Dracula muster an army. Un- 
fortunately, the money had to go down 
through Hungary, where Matthias Cor- 
vinus sat on it. No use sending good 
money alter bad, he figured. 

So Dracula resolved to force the issue, 
by launching a blitzkrieg against the 
Ottoman frontier forts along the Danube. 
Feigning an expedition to repay the long- 
suspended tribute, in 1462 he took an 
armed force deep into Turkish territory, 
then turned around and slashed the day- 
lights out of the border Turks. All up and 
down the Danube, Dracula “burnt the 
whole country. And all the people whom 
he could capture he had impaled on stakes 
and they numbered 25,000, not counting 
those who perished in the fire.” To be 
precise, Dracula reckoned he snuffed 
exactly 23,884, before he gave up 
counting, and he sent to Corvinus two 
bags full of heads, noses and ears to prove 
it. 

Now the fat was in the fire for sure. If 
the Turks invaded Wallachia in reprisal, 
Dracula figured, then they'd be on 
Corvinus’ doorstep: Surely Corvinus 
would send some troops and the Pope's 
florins to help out now. But King Matthias 
just sat up in his castle at Pest, reasoning 
that gee, no matter who the Sultan put in 
Wallachia, could he be worse than this 
freak? 

CONTINUED ON NEXT PAGE 
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Come the next spring, then (the Turks 
abhorred winter fighting), the Sultan 
Muhammad marched north across the 
Danube with 60,000 troops. The most 
Dracula could raise was 30,000, thanks to 
his splendid Machiavellian internal poli- 
cies, which had his own Boyars running 
for the mountains rather than fight for 
him. 

Now the Dracula story gets rather 
heroic, even considering the unlikely 
qualities of its hero. Leading the Sultan's 
elite janissary corps (mostly de-Christian- 
ized Balkan slaves trained to murder 
anyone on command) was Dracula's own 
kid brother, Radu the Handsome. Coming 
down out of the northeast to harry 
Dracula's flank was his own cousin, 
Stephen the Great, King of Moldavia 
Matthias Corvinus was sending hi: 
warmest regards, but nary a penny nor a 
pikeman. Dracula was perfectly alone and 
doomed, like Hitler in his bunker, like 
Nixon at San Clemente, and he never had 
a better time. Guerilla-fashion, the Walla- 
chians harried the Turkish column day 
and night, chopping down scores on every 
foray. They also laid waste the whole 
countryside, burning crops, butchering 
cattle, poisoning the wells and driving the 
peasants into the woods, so as to keep the 
Turks hungry. 

When the Sultan Muhammad presentl; 
arrived at Tirgoviste, he found the stock 
ade mainly unoccupied, ripe for the 
plucking. In the gorge just before it stood, 
however, a veritable forest of Turkish and 
Boyar corpses up on pikes, which did 
awful things to His Excellency's digestion. 
He declared that a man like Dracula 
should be worthy of better things, and left 
the field to Radu the Handsome, who 
cleaned up in short order, especially after 
the renegade Boyars came out of the 
woods and joined up with him to hunt 
down the Impaler. 

Somehow, though, Dracula scrabbled 
across the Carpathian Alps into Tran 
vania. All the passes were guarded, and 
the mountains are tough to climb even 
with modern Alpine equipment, but 
somehow Dracula made it. Of course he 
was promptly seized by Corvinus and put 
under house arrest. 


Digging for Dracula: Vlad Dracula's tomb at 
Snagov was excavated in 1931 by George D. 
Florescu, uncle of Radu, co-author of 
DRACULA. 


The rest is sort of pathetic. For twelve 
boring years Dracula mvoched around 
Pest (right across from Buda), impaling 
mice and birds he-bought in the market, 
and committing the occasional manslaugh. 
ter a prince of the blood is allowed, even in 
exile. Back home, Radu the Handsome 
was running things comparatively smooth 
ly, under the iron grip of the Ottomans. 


In fact, it oceurs that none of these 
Dracula biographers seems aware that on 
the face of things, at least, the Ottomans 
were signally preferable, as overlords, to 
the Christians of the Holy Roman Empire, 
or the Italian city-states, or the Spanish, 
or whatever. Renaissance Christianity 
was pretty vile and intolerant, what with 
the Inquisition forever burning the 
Protestants, and them returning the 
favor, and the excellent Machiavellian 


“enough, less than a month later, while 


prinees impressing the peasants into 
military detail every couple years right at 
harvest time: By comparison the Ottomans 
were almost civilized. Arrogant in the 
conviction that Islam is the best religion 
ever, the Muslims have never been avid to 
shove their beliefs down the throats of 
conquered infidels: even after the Turks 
finally took over Wallachia їп the 
following century, the Church continued 
to function mainly unmolested. It is true 
the people were grievously taxed, but 
peace did reign for a spell, and anything’s 
preferable to losing every couple harvests 
to the damned soldiers! 

Florescu and Ronay implicitly ré-- 
gard the Turks as the very antitheses of 
zation, as though a nation which sub- 
mitted to them" would. cease totally to 
function, evolve, or even exist in any 
meaningful way. 

Their -interpretation of Dracula 
final accession to the throne in 1475 is 
consequently so superficial that they 
make it sound like Corvinus did him a 
favor by turning him loose again. 

What happened is this: in 1475, Radu 
the Handsome died of indeterminate 
causes, and Corvinus offered Dracula an 
opportunity to move back to Tirgoviste as 
Voevod. First, though, the Impaler must 
convert to Corvinus’ own religion, Roman 
Catholicism. This was easy enough for 
Draeula, who probably never bad a 
religious thought in his head, and he 
went straight to Latin Mass. His conver- 
sion, however, had the effect of once and 
forever -alienating from him all his 
Orthodox Wallachian subjects, As a local 
writer testily put it, "he must have been 
prepared for the unending sufferings of 
hell by abandoning our Orthodox faith and 
accepting the deceiving Latin faith." 
Mother of God, if it was only that would 
send that murderer to the Pit, then we all 
must havea cushy place waiting for us Up 
Yonder by and by. 

In any event, Corvinus lent Dracula a 
detachment of crack soldiers under the 
command of Stephen Bathory, a great- 
uncle of the noted vampire princess 
Elizabeth. Together they stabbed their 
way into Tirgoviste: where Dracula re- 
sumed the vacant throne. Of course it was 
only a matter of time now: everyone de- 
spised Dracula heartily, as much for his 
conversion as for the hideous old 
memories. He knew it himself, and didn't 
even bother to send for his wife and three 
sons, recommending instead that they 
stay safe at home in Pest. And sure 


chasing the Turks across the rocky 
Wallachian plain, he was feathered 
through with arrows from his own 
bowmen. They said they mistook him for a 
Turk. His head wound up on a pike in 
Constantinople, and the rest of him was 
planted under his church at Tirgoviste, 
well away from the sacred altar. 


IT RAN FROM THE FAMILY 


Dracula must have been bored speech 
less with his long sabbatical at Pest, to so 
promptly have trotted back to Wallachia 
the minute King Matthias opened his 
cage. There was no future for him there, 
and he must have known it. More to the 
point, it's obvious King Matthias Corvinus 
knew it'd never last; his purpose in 
unleashing Dracula undoubtedly to 
rid his court of this two-legged slaughter- 
house, while keeping the legitimate male 
children of Dracula safely in his charge. 

Thus Corvinus’ function as Pro- 
tector in Exile for the young Wallachian 
princes augmented his influence im. 
measurably in that troubled kingdom, and 
paid off in 1508, when old Corvinus was 
able to place the eldest son, Minhea, on 
the throne there. 

Two years later Minhea was stabbed to 
death in his own palace, having in that 
brief time become notorious as “Minhea 
the Bad.” After that a couple generations 
intervened before another Dracula heir, 
Alexandru П, took over in 1574. He slew a 
few thousand before he was poisoned, in 
1577, by his own horrified henchmen. He 
was directly succeeded by Minhea the 
Apostate,’ and the line continued until 
1660, when the last Dracula scion died 
under the name of Mihail Radu, Gion 
Bey—a convert to dreaded Islam. As the 
twig is warped, so grows the whole damn 
garden. Га] 


Eerie artist Gerry Mooney makes his TMT debut with this sardonic strip about a modern-day vam- 
pire who syphons off more than he can drink and suffers some grave consequences as a result. 


GET MIM! THE 
FILTHY, MURDERING 
MONSTER 


ып coup TURN INTO 
, A AGAT LIKE IN THE STORIES! 
окнга ле атаа 


о о (р WAITI THERES А WAY OUT. 


X 
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IT A SUPERIUS 
TORT МЕ JUMPS, 
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This terrifying tableau by artist Satty is one о! 


NOSF Tod 
Browning's DRACULA, from the 
fearsomeness of THE HORROR 
OF DRACULA to the absurdity 
of BILLY THE KID VS. DRAC 
ULA, filmdom has been infested 
with the curse, of the undead 
And we have none other than 
Bram Stoker to thank for this. 

A competent theatrical mana 
ger, flawed biographer, and 
second-rate hack writer, Stoker 
was nonetheless capable of crea 
ting the most enduring media 
antihero of the past hundred 
years. How and why? This was 
the subject of ту -recent 
interview with Leonard Wolf, 
whose The Annotated Dracula 
has just heen published by 
Clarkson N. Potter, Inc,. the 
people responsible for The 
Annotated Sherlock Holmes, The 
Annotated Alice, etc. 

The Annotated Dracula fea- 
tures a photographie reprint of 
the second edition ofthe Stoker 
novel (1897); this alone-renders 
the book desirable to any true 
Dracula fiend. But the major 
delight here is to be found in the 
introduction, extensive notes, 
and appendices written especial 
ly for this printing by Leonard 
Wolf. Wolf, of course, is the man 
who authored the superb A 
Dream of Dracula. But more of 
that later. 


INTRIGUING INTRO 
The introduction establishes 
the novel in the context of 
Stokers other novels and the 
cultural setting within which he 
wrote, Long before Dracula, the 
English gothic romance had 
become a mainstay of popular 
fiction. Beginning with The 
Castle of Otranto (1764), the 
gothic thrilled the public and 
went on to influence the 
wellsprings of the Romantic 
movement, with its treatment of 
haunted ruins, shadows of 
forgotten secrets, and the head 
long rush to eram as much living 
as possible into lile. Very 
quickly, the vampire became а 
stock character in the repertoire 


many that illustrate THE ANNOTATED 
DRACULA, published byClarkson N. Potter. 


Long-memoried monster fans may recall that, back in 
TMT #27, we ran an enlightening interview with Dracula 
scholar Leonard Wolf, fresh on the horrific heels of the 


publication of hi 


uminating A DREAM OF DRACU- 


LA. Well, Leonard's back with his recently published 


THE ANNOTATED DRACULA, and here to talk 


ister 


shop with that erudite Draculaphile is John Howlett. 


of the gothie writer, Thomas 
Preskett Prests Varney the 
Vampire (1847), immensely popu 
lar in its time and recently. 
reprinted by Dover Books, 
brought together virtually every 
melodramatic convention sur- 
rounding the legend of the 
undead. Varney's wonderful, 
bloodshot and seemingly endless 
adventures recall many familiar 
themes to the moviegoer as well 


Wolf is a professor of English 
at San Francisco State Universi- 
ty where he leads courses on the 


vampire and on teratology, the 
study of monsters. "People come 
to my cla: he told, me, 


seeking an intellectual valuation 
for the curiosity which led them 
to Dracula and the fascination 
that keeps them there." There is 
a great reluctance in the 
academie world to take Dracula 
(or Tolkien or Vonnegut) serious. 
ly. And it is frustrating for a man 
like Wolf to be constantly apolo- 
gizing for his interest in the 
Count. 

So one tries to see 
exactly makes Dracula speci 
Stoker's other novels а 
products of a hack writer, Wolf 
says. "It would be very generous 
to think well of any of them. 


"But Dracula is another 
matter. My guess is that Stoker 
wrought better than he knew. 
Using the vampire theme, he 
struck a deep well. within 
himself, and he was wise enough 
io let it gush forth—a gush of 
psychic blood." 

Anyone who has doubts about 
the value of Dracula has not read 


it. To read it is to be transported 
into a very harrowing Vietorian 
nightmare, one that also has 
relevance for our own times. The 
ereation which Stoker fathered is 
so impressive that vampire 
scholars like Montague Summers 
and Ornella Volta have used the 
novelas source material for their 
own non-fiction studies! - 
That having been said, there 
are certain areas in which the 
twentieth century reader was at 
a loss when approaching the 
novel, It is written as if it were 
compiled from contemporary 
sources—diaries, newspapers, 
phonograph _ recordings—alter 
the event. It is very topical, and 
if one were not up-to-date re. 
garding things Vietorian, one's 
appreciation suffered. 


NOTEWORTHY NOTES 
But no more—for the notes 
which Wolf supplied for this 
edition after years of study and 
travel amply fill us in on 
everything we' could want to 
know about the world of the 
Harkers, Westernas, ete., as well 
as providing ‘background for the 
two trips to Transylvania. Words 
from “basilisk” to “Waterloo” are 
defined and commented on. Wolf 
also translates parts of the 
Cockney and other dialects used 
in the book into simple English. 
Throughout, the notes retain a 
playful yet respectful tone. 
There are things which Wolf 
chooses to criticize—Van Hel 
sings lack of feeling and his 
evident dislike for women ( 
highest praise for Mina is “you 
think like a man"). Yet when the 


An Exclusive 


Wolf 


BY JOHN 
HOWLETT 


TMT Interview 
With Leonard 


Ttansylvania 
Dreamin 
Revisited! 


Leonard Wolf. vampire scholar and author 
of A DREAM OF DRACULA and the 
recently published THE ANNOTATED DRACULA. 


points when placed against the 
immensity of Wolfs achieve- 
ment. Certainly anyone with the 
least affection for the Count in 
his heart will have to own The 
Annotated Dracula. 


HANDSOME HORROR 


Clarkson N. Potter, the pub: 
lisher, is to be congratulated for 
having produced such a hand 
some book. The period illustra- 
lions plus photos taken by Wolf 
are “attractively arranged to 
augment the notes and the text. 
And the artwork by Satty is 


Thomas Preskett Prest's lurid VARNEY THE VAMPIRE, a "Romance of 


Exciting Interest,” was one of several literary predecessors of Stoker's А 
DRACULA. Other eerie influences included John Polidori's THE VAMPIRE 
(1819) and Sheridan LeFanu's CARMILLA (1872). 


action of the book really speeds 
up (the death of Lucy, for 
instance), and through the 
bloody climax, Wolf's notes drop 
to а bare minimum so as not to 
detract from the narrative. 

In an undertaking of this 
scope, there are bound to be 
bases for disagreement, There 
are other explanations for the 
significance of the pelican than 
the one which Wolf cites when 
the symbol is used. And though 
he mentions that no movie has 
shown the four horses of 
Dracula's caleche (carriage) gal 
loping- alongside each other as 
they do in the novel, he fails to 
add that this is also the 
traditional position for the four 
horsés of the Apocalypse—per- 
haps another hint that Dracula 
could figure as an anti-Christ. 
But these are relatively minor 


inspired. His illustrations fulfill 
one's expectations of the horri- 
ble, and go beyond that to 
suggest an eternal significance to 
the events of a moment. 

As I mentioned above, Leo 
nard Wolf has also written A 
Dream of Dracula, whic! 
available in paperback. It re. 
mains essential. Dracula must be 
understood in conjunetion with 
the implications of its gospel of 
horror for our own times. If 
you don't have it, get hold of it 
and read it in conjunction with 
The Annotated Dracula. 


At the close of our interview, 
Leonard told me that this will be 
his last foray into the realm of 
the vampire. We wish him well in 
his other endeavors. He has 
enriched our appreciation of 
Dracula immeasurably. п 
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The Moment was eagerly awaited 
by fright fans across the land 
Finally, a faithful version of Bram 
Stoker's Dracula was slated to 
appear on the tube, and anxious 
vampire aficionados applied ruth 
less fangs to hapless nails in 
restless anticipation. But, alas 
and alack, like so many Moments 
with a capital M, this monstrous 
Moment failed to live up to eerie 
expectations. Jason Thomas, 
TMT's resident Doctor of Dracul: 
bilia, explains why... 


E long months, loyal vam 


pire fans and horror buffs across 
the country waited with drooling 
fangs and garlie-baited breath for 
the Moment. Anticipation and 
anxiety mounted to unbearable 
heights as the day finally drew 
near. Television commercials an: 
nouncing the glorious event 
appeared frequently. After what 
seemed a lifetime (for some 
people, more than one), the long. 
awaited evening arrived! This 
was to be the first public telecast 
of the made-for-TV production, 
and the advanee reviews were 
fairly good. At the appointed 
hour, everyone — quiveringly 
iurned their boob tubes to the 
appropriate ehannel and braced 
themselves {ог the newest film 
version of Bram Stokers im 
mortal DRACULA. Then, like а 
demon whose exorcism was long 
overdue, a real-life monster dis 
appointed —— everybody—Nixon 
bumped Jack Palance’s rendition 
of the Blood Count clear out of 
the box! 

Four months later, the movie 
was shown, but the wait 
certainly wasn't worth it. It was 
a real loser. Overall, Palance's 
acting was terrific. However— 
Dan Curtis’ directing was lousy 
and generally unimaginative, and 


Palance strikes elegant pose as the 
Vampire King in CBS-TV's DRAC- 
ULA. Richard Matheson's sub- 
par script offered an unusually 
sympathetic portrait of the blood- 
addicted Count, which failed to 
meet with ourcrilic's approval. 


the script was very disappoint: 
ing. Richard Matheson used to 
get a lot of raves from me, but 
lately he's really been shafting 
his fans. THE NIGHT STRANG- 
LER. MARK ОЕ THE WOLF 
and DRACULA were all relative 
duds, and I consider this inex 
cusable. It's hard to believe he 
gave us such great things in the 
past, but it's true. 


UNDEAD DUD 

This new version of DRACU- 
LA followed the events of the 
novel to no great degree. There 
were wolves (German shepherds, 
actually), but no bats. As usual, 
the Lord of the Undead was 
superstrong and almost inde 
structible, but he lacked all his 
other powers. And now, too, he 
had emotions! This was а most 
interesting touch—the Count 
was depicted as a very pathetic 
character, and Palance played 
the role quite expertly. It took a 


TERROR 
ON THE TUBE 


production. Many of its scenes 
were much too similar to a 
«variety of earlier vampire mov 
ies, It was a real drag, despite 
the noble performances of the 
lead actors and actresses. The 
color was crisp, anyway, and the 


weren't enough shock scenes to 
please anybody (except maybe 
Curtis). It was much too predict 
able. Hammers HORROR OF 
DRACULA, Spain's COUNT 
DRACULA and Universal's 
DRACULA were far better, in 


while for him to get into the 
though. The first half-hour was 
definitely dullsville, man,and4he 
acting was really “blah.” The tale 
picked up, though, and continued 
to be good until the well-done 
finale (which, “coincidentally,” 


was not unlike Matheson's con- sets were excellent, There was thal order. See them all and 
clusion of THE NIGHT STALK- по European flavor, though— decide for yourself. 

ER). Allin all, though, two hours ^ nobody in the cast had an accent The TV version proceeded as 
was a bit too much for this pale other than British. And there follows: In the year 1897, unsus 


pecting Jonathan Harker went to 
~ sell Count Dracula some land in 
England. Harker's coach dropped 
him off at a desolate spot where 
Drae's personal coach picked him 
up. At the decaying castle, the 
Count was particularly interest 
ed in his guest's photo of Lucy 
Westerna. (We learned later 
that she was an exact likeness of 
the bloodsucker's long-lost love.) 
Old Drac chose Carfax Abbey for 
his néw home, and then locked 
Harker up. The curious blighter 
managed to escape from his 
room, and shortly thereafter he 
was attacked by three female: 
Dracula’s brides. Drac saved 
Harker and forced him to write 
phony letters home. Then the 
Count departed with ten coffins, 
and the toothy ladies got a bite to 
eat—Harker! 

Days later, a ship was beached 
on England's coast. Only one man 
was found on board, and he was 
dead. Not long afterward, Lucy 
Westerna became ill, and vam 
pire-hunter Dr. Van Helsing was 
called to her side. After he saw 
the obvious wounds on her 
throat, he took the usual precau- 
tions. Nonetheless, Drac got her 
again. After giving her a transfu- 


Dracula, looking a bit long in ће 
fang, swirled his cape ina TV 
version of Stoker's tale aired on , 
Canada’s Purple Playhouse / 
couple of years back 5 


sion, Van Helsing left for a while, 
and the Vampire King used this 
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opportunity to strike, While he 
feasted-on her blood, a wolf tried 
to destroy her protectors. The 

mal was shot before it killed 
anyone, but it was too late for 
Lucy 


THE LAST OF LUCY 


After the funeral, she came 
tapping (gently rapping)...on the 
window of Arthur Holmwood, 
her lover. Van Helsing zipped in 
with a cross, though, and saved 
his neck in the nick. Thé two men 
then proceeded to her coffi 
posed of her in the usual 
manner. When Drae went there 
the following night, he really 
flipped out. For him, it was like 
losing his love again. The heroes, 
Mina Murray, and Mrs. Westerns 
went to a hotel near Carfax 
‘Abbey, and the Lord of the 
Undead broke in while they were 
out to dinner ог something. A 
wild fight ensued, during which 
was beaten and shot. Of 
, his wounds meant noth: 
ing, and he effortlessly murdered 
several men before he stormed 
oif. The good guys located nine of 
s coffins and burned them. 
the Vampire King dis 
covered this, he freaked out 
(old Transylvanian pro 
: Hell hath no fury like a 
vampire scorned). 


Soon afterward, the undead 
fiend located Mina and foreed her 
to drink his blood. She was then 


A Portrait of the Count As A 
Middle-Aged Vampire: Palance 
assumes serious mien in this. 
closeup from the CBS Dracula. 


his slave, but Van Helsing used 
the psychic link that existed 
between her and the vampire to 


his advantage. The heroes and 
Mina tracked Drae to his castle, 
and there they found and 
finished off the three female 
monsters. Harker, now a vam- 
pire too, attacked them and 
ended up ina pit of stakes. While 
the men sought Dracula, Mina 
was burned by the touch of a 
cross—she was being trans 
formed into one of the undead! It 
was not long before Dracula 
confronted them. During a short 
but violent battle that lasted 
until sunrise, the curtains were 
thrown apart. The Lord of the 
Undead cried out in pain as the 
bright rays struck him! Ultimate 
ly, Van Helsing grabbed an iron 
spear and thrust it into the vam 
pire's chest! The regal Count was 
left standing, pinned to a wall, in 
front of a magnificent painting of 
himself leading his long-dead 
men to battle against the Turks. 
Not too bad, but it should have 
been much better. Maybe next 


time...2 i 


DRACULA (1973) Directed 
by Dan Curtis. Teleplay by 
Richard Matheson. Starring 
Jack Palance, Nigel Daven- 
port, Simon Ward, Fiona 
Lewis, Penelope Horner, 
Murray Brown, Pamela 
Brown. 
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is our way of getting the latest 
hot-off-the-weird-wire info to you, 
serving up all the news of what's 
cookin’ in every medium, from the 
rare to the half-baked to the well- 
done: * reviews, previews, bulletins 
and controversial comments on 
horror, sci-fi and fantasy happenings 
in films, books, comics, TV and even 
real life. We have spared по costs, 
time or tender egos in bringing you 
this expanded edition of our beloved 
Teletype page. so feel free to send us. 
letters full of lavish praise for our 
sellless efforts to keep. you “in-the- 
‘now. Handling Fright Film Fore- 
casting chores is "Breezy Bill” Feret, 
who kicks off this feature with his 
column. which begins directly be- 
low 


Hurry! Hurry! Hurry! Come. One 

Come All! Step right up and see your 

ery own superhero! Sixty 

t tall an the silver screen! You'll 
having a lot to 


favorite 


In February you can look forward to 
a rather fuzzy reworking of JAWS 
entitled GRIZZLY, “18 feet of gut- 
crunching, man-eating terror." 
Sounds like fun! 

At Hammer, shooting has been 
completed on TO THE DEVIL A 
DAUGHTER, starring Christopher 
Lee, Richard Widmark, Honor Black- 
man and Denholm Elliott. 


The notorious Shaw Brothers have 
ready for release THE SUPER INFRA- 
MAN, starring Li Hsiu-hsien, which 
will probably run on a double bill with 
an-Exorcist-Ly riller entitled 
BLACK MAGIC. starring Ti Lung and 
Lily Li 

Veteran villain Donald Pleasance 
stars in THE DEVIL'S PEOPLE, with 


Luana Peters, currently lensing in 
Greece 

AIP is starting а new production of 
H.G. Wells’ classic FOOD OF THE 


GODS, with Bert |. Gordon at the 
helm, Already cast are Ralph Meek 
and Pamela Franklin, the Jatter a fine 
n screamer previously menaced 
1 such films as THE INNOCENTS. 
HELL HOUSE and AND SOON THE 
DARKNESS. 

Be on the-alert for THE GREAT 
SPIDER INVASION, due soon at | 
theaters. 


A spoof of THE MALTESE FALCON 
‘ought to be turning ор any day пом; 
Called THE BLACK BIRD, the film 
stars George Segal as an offspring of 
the previous Sam Spade, and super 
French femm fatale Stephane Audran 


NES 
ШЕК 
Jie 


RETURN OF THE MEKON will 
the first of SIX features planned 
starring space-exploring superhero 
Dan Dare, long a mainstay of British. 
comic strips. Englander Peter Lucas 
will s Bondish series 
First shot back-to-back 
are at whopping 
$12,000,000. Cornel Wilde has been 
pproached to dire: 

An Italian production team has in 
the works а CAPTAIN 
ELECTRIC. be à 
shocker! 

20th Century-Fox has under way in 
London ADVENTURE OF A STAR 
KILLER, а multi-million dollar sci-fi 
epic with loc ting in North 
Africa. 

John Schlesinger has been doing 
ocation lensing in New York on THE 
MARATHON MAN, a thriller starring 
Dustin Hoffman, Roy Scheider and 
Laurence Olivier 

From Heritage Flims comes 
PIRANHA, now Shooting and sched- 
uled for an early Spr: :g release. 


Superb effects will be displayed in 
the Italian film MONSTER, starring 
John Carradine. Surgess Meredith 
and Anthony Eisley. Something o! 
reptilian Kong goes about munci 


people. we u гла 


Warner Bros. паз their irons in the 
fire with the inevitable THE EXOR- 
CIST PART Il. again s 

Blair; THE SWARM, disaste 


Irwin Allen; and THE LAST TOMB 
written and directed by ANDROMEDA 
STRAIN'S Michael Crichton. Latter 
concerns evil doings in Egyptian 
archeological digs. Dig it! 

Not to be outdone, Paramount has 
some terror tidbits in store for us, 
too. Planned are a super remake of 
H.G. Wells’ WHEN WORLDS COL- 
LIDE, William “Exorcist” Friedkin's 
production of THE SORCERER, and a 
film called MEGALOPOLIS. 
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A CLUTCH OF VAMPIRES 
Raymond McNally, Ed 
(New York Graphic Society: $6.95) 

A Clutch of Vampires is ипе. 
tionably the best-edited and most 
entertaining collection of vampire 
accounts ana #\ion-of-the-undead in 
print. Prot. McNally (of the McNally/ 

Search of Dracula team) 
n incites a brief, chilling account 
of an actual 
DARK SHADOWS — roducer-direc- 
tor Dan Curtis is workifig on a much. fanono Aie 
anticipated endeavor called BURNT R 
OFFERINGS 


you imagine а 


a stellar cast 
a с pire from Brook 
by Karen Ria fiction is highlight 


okers “Dracula's 

edited out of his 
Dracula). Richard Matheson's grim. 
and vicious “Drink My Red Blood, 


and Le Fanu's long. 


leisurely 
‘Carmilla.”...A 
in a. superic 
collection. Brava McNally! 
THETRUTH ABOUT DRACULA 
by Gabriel Ror 
(Stein & Day 
Journalist G 
Truth About Dracula is а mu 
slying compilation of h 


factand legend. Regrettably, Ronay 
accounts of Vlad the Impaler— while 
y d nied—pale beside 
miere research of McNally 
Florescu. His long retracing of 


Countess Elizabeth Bathory's blood- 
lettings and tortüres (and the later 
of her 


robot vers 
saurian Gi 
GODZILLA 
Tin, wot? 

Апа, of 
heard me 


y fiend's favorite 
MECHA- 


Something like. Fin-Tin- 


few pages. And 1 hardly helps that 
Ronay's style is often cold, arch, and 


course. you've. already 
п the proposed $20 


Million. colossal production. of SU. ВИ от gonen pon 
PERMAN, with screenplay by THE BE vonva ONE کا‎ 
GODFATHERS Mario Puzo, Guy z } 

Hamlin’ "whose credits include $È SRAM STOKER'S BEDSIDE 

ames Bond epics like DIAMONDS ff COMPANION 

ARE FOREVER. LIVE AND LET DIE, f богет $5.9 

GOLDFINGER and MAN WITH THE Fans of Bram Stoker won't be 


GOLDEN GUN. will direct. They're 
planning on doing it very straight, no 


disappointed im his Bedside Com- 
panion. despite only one vampire tale 


camp. Robert Redford has been asked in the 10-story anthology. Stoker's 
. to star for a reported $2,000,000, but styles and thei es vi short fiction are 
as yet no decision has been reached ike Poe's: macabre, breathlessly 
written, f with trick endings 

involving evil cats. quicksand pits 

and ghosts on siorm-tossed seas 

a's Guest.” the one bow to he" 


undead у a chapter 
edited of Stoker's original 
Dracula. It's a first-rate little thriller 
that follows Jonathan Harker through 
a Carpathian snowstorm to a 


THE VAMPIRE IN LEGEND. 
FACT AND ART 
by Basil Copper 


vois 


о be shot iı e 


adel; 56.95) 


UT IE Basil Coppers The Vampire in 
Legend, Fact and Art avoids ihe 
historical Dracula altogether, focus 


you 


ing оп оа and unusual forms of vam. 


pirism. Copper, a competent horror 
on author, offers an excellent 
section on Hungarian and other 


Eastern folklore of thi 
gruesome and we! 


undead, plus ã 
researched collec- 


tion of psychopathic murderers who 
drank their victims’ blood. His 
alyses of literary vampires—from 


Stoker's Dracu- 
but his 


olidori's Vampyre 
la—are thin and unsatisfying 


film discussions of NOSFERATU and 

VAMPYR sitive and insightful 

Overall. a direct. straightforward 
asonably objeetive survey of vam 


—Kud Brokaw 


.AND RECORDS 


What better time but in the monstrous 
midst of our All-Dracula issue to 
review а few waxen Dracs? The 
answer 1o that being a resounding, 
“None.” we dispatched our resident 
record reviewer, the redoubtable 
Howard Phillips, to report on a trio of 
Dracula-oriented terror LPs. His 
fiendishly frank findings follow 


THE LEGEND OF THE 7 GOLDEN 
VAMPIRES, Warner Brothers 


import). With the voice of 
Peter Cushing. 

This album is-a real treat for just 
about everybody. Aten a short intro- 


duction by an unidentified narrator. 
Peter Cushing reveals the entire tale. 


For nearly two sides, his eloquent 
voice tells us of how Dracula traveled 
China and started a vampire follow- 


ing there music is a bit tedious, 
and the soung effects overdone, but 
the album is г ипе one because of the 
presentation and the story. This 
soundtrack album is based on the 
kung fu/vampire movie form Hammer 
that Warner Brothers was supposed to 
release іп she Utsted States early in 
1975. This might.be {пе only way we 
getto find out the story, because it 
appears ‘thal Warner has decided to 
drop the film. ff you like Dracula 
and/or Cushing (as Van 
Helsing) эл! с good kung fu action 
andlor vampires. get this excellent 
album sans deiay 


Peter 


HAMMER PRESENTS DRACULA, 
Capitol Records. Music Composed 
by James Bernard, witha script 


CON-CALENDAR 


THE CON-CALENDAR is an exclusive feature of TMT. Across the 
country, comic nuts, sf fans, monster freaks and the like зге 


unknown. 


border on the insane, but the people are friendly and there's always 
‘good chance you'll pick up some rare item for your collection. And 
They're great places te meet people—famous, infamous and plain 


If you've never been to a “con,” we highly recommend you try one. 
They vary in size, emphasis, and quality, of course, but they're all fun 


о gathering’ o buy, зей. trade, ‘collect and listen lo io altend. We at TMT will do out рап by Keeping you informed of ait 
екен! AZ with most gatherings of fans, me conventions often upcoming cons- 

DATE CONVENTION LOCATION PRICE FEATURES | 

36 
comic Commopone Hore. | To: Gary Beman | Comics. Atwor Records, 
» me BOO ann & Park Ave. E ires Material, Auction, Costume 
jew York Cit) Ave. arade, Fil toon Festival 
y Vides | parade, Piim &Caroon Festiva 

All ath COMIC BOOK ‘STATLER HILTON HOTEL $1.00 Comic Books, 

" ‘Bay State Room For into. e 
ead COLLECTORS k are сай (Brockton) AA MEAE 
Arm MARKET Boston, Mass. 583-6777 

Е comic books, 
3rd Sunday NOSTALGIA Howard Johnson jips, toys, 
SM 4 Church Street ‘Motor Lodge 75€ pulps, toys, 

an Waltham, Mass. 02154 movies, auctions: 
| De Forrest Kelly 
oe STARTREK COMMODORE HOTEL a soe tbo 
on CONVENTION dnd St & Park Аче. SS. Гун 
New York city James Doohan 
Special Guests, 
BL-CENTENNIAL STATLER HILTON HOTEL 
10 New York, N.Y. Моеса 


RE ИЕ 
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by Don Houghton and the voice 
of Christopher Lee. 

After the introduction by an uniden- 
tified man, Christopher Lee's voice 
takes over. Amidst powerful music 
from past Hammer Films (HORROR 
OF DRACULA. SCARS OF DRACULA 
and TASTE THE BLOOD OF DRACU- 
LA). and an airay of terrific sound 
effects, an original tale of Dracula un- 
folds. Lee's presentation—his voice 
quality. pauses, and so on—is excel- 
lent, and a true pleasure to hear. The 
story is а fairly good one, but the real 
treat is hearing Mr. Lee and the fan- 
tastic soundtrack music on side one 
Unfortunately. side two lacks both 
the fine actor and sound effects. In 
my opinion, it also lacks good music, 
featuring music only from four 
Hammer films: FEAR IN THE NIGHT, 
SHE, THE VAMPIRE LOVERS, and 
DR. JEKYLL AND SISTER HYDE. The 
entire mood is a much more subdued 
опе here—beautiful, but not at all 
horrific. To some degree, the record 

misleading. The impression one 
gets is that all of the music is of the 
same type—from Hammer's vampire 
films. One might also easily get the 
idea that Chris Lee's voice is on both. 
sides.-Nonetheless, the album is 
certainly worth getting for side one 
alone. The music, sound effects 
story, and narrators аге all top-notch 


FAMOUS MONSTERS SPEAK, 
Golden Records. Written by 
Cherney Berg, with the voices 
of Gabriel Dell. 

This recording is really bad. One 
side deals with the Frankenstein 
Monster, а! other is about 
Dracula. All of the voices are supplied. 
by ex-Dead End Kid Gabriel Dell, who 
does a decent enough job. There's no. 
musi are fairly 
good at times the dialog 
ho:vever, that needs of a lot of 
The ге that Dr. Franken- 
stein. his and. Dracula 
actually existed (and that the two 
creatures remain extant and. its 

aimed at very young 


The-other side deals with Count 
Dracula. who yet preys upon the une 
suspecting in. moderns.timesus Here 
DeW--employs: a broad. heavily- 
бойу modeled affer 
here is 
ы with. the 
Vampire King (pronounced "kink" on 
the album) even having names for his 
many pet vampire bats. There is a lot 
of Stalling. with Dracula talking to a 
multitude of creatures of the night. 
including vampires, ghouls, and 
zombies. Withal, FAMOUS MON- 
STERS SPEAK is а highly forgettable 
venture. 


Record Reviews By Howard Phillips 


Trek Talk will be a regular feature of 
the TMT Teletype раде. bri 
ihe'lalest news from the world of 
STAR TREK and current events in the 
lives of the people who brought you 
that undying sci-fi series. Aiding and 
abetting us in this quest for 
galactic info will be (among 
others) Bjo Trimble and Margaret A. 
Basta, both of whom publish Star 
Trek newsletters for the education 
and edification of Trekkies ‘round the 
globe. 


At last notice, Gene Roddenberry 
was again firmly entrenched in an 
office at Paramount Studios in Holly- 
wood, typing away at a new feature- 
length version of his brainchild STAR 
TREK. He had told us to call back in 
August to let us know what was what 

What was what was that Paramount 
wasn't thrilled with his script and has 
asked to see scripts from other 
writers. 

The most recent contact we have 
had with Mr. Roddenberry’s office 
(Gene is currently eff on a lecture 
tour) was November 14th. when the 
true story of the STAR TREK struggle 


ey е nuts over it 
and are still looking for other ideas 
The subject of. 10 major. star cameo! 
roles is also in abeyance. That isn't 
moment: the 
hiet tory...it has to be 
very commercial execs say 
Another thing which is not talked 
about much is the use of the miracle 
of. Magicam. the miniature set 
process. in Ihe new film 
"The rea! issue is that Ge 
fighting to keep control of the pro- 
ject.” we were told. He wants it to be 
his baby. regardless of whi ip 
is ultimately used. He insists that it is 
a STAR TREK PRODUCTION and no 
а Paramount production of a Star Trek 


the 


story (created by Gene Roddenberry) 
film being rue to the concent end 
principles of STAR TREK as laid 
Gown by the TV series 

Paramount, he fears, is looking at 
the properly” strictly as а money- 
making vehicle without care for the 
Conceptual trim that kept the show on 
the air and gained thousands of still 
rabid fans. They want a retur on thelr 
{nvesiment. ОН in the wings are Bill 
Shatner, Leonard Nimoy and the rest 
ot the crew, all awaiting Ше script зо 
their respective agents can see it and 
decide И they want to sign their 
clients up for another hitch in Star- 
fleet 

The only good point about this 
slow-moving project is the time Gene. 
gets for the lecture tours, which are 
legit lectures, not convention hops. 
He could go on forever doing those: 
пе gets several requests а week for 
Such appearances. He's in the South 
right now, but his travels may take 
him to New York, and welll try to get 
him there for more information about 


KEEP ON TALKIN’ 
New York City area STAR 
TREK fans are hereby 
alerted toa fascinating radio 
show, STAR TREK RE- 
VIEW, aired every Tuesday 
morning al 1:30 a.m. on 
WHBLFM, 103.9 оп vour 
FM dial. The show is hosted 
by noted sci-fi scholar Allen 
Asherman (ап occasional 
contributor to TMT) and his 
coemeee, à STAR TREK 
maven known only as Casey. 
Allen and Casey, occasion. 
ly in the company of guest 
discuss any and. all topics 
related to STAR TREK, the 

ird and the Supernatural. 
Lovers of the late. great 
STAR TREK series won't 
want to miss a. single 
installment of this scintilla- 
ting'show 


(һе benindsthe:scenes cloak-and- 
dagger work of getting STAR TREK 
ihe screen: 
ontacted Paramount. bu 

s no information at all coming out of 
ihere. Мо word either on whose 
scripts they are considering, although 
we assume that many of the people 
who contributed to the success of the 
TV series are bidding for the assign- 


TMT will be in touch with all con 
cerned with the project and will have 
more updates on any and all new de: 
velopmients in future issues. 

—R. Allen Leider 


Has Gone Before! 


That's right, now you can boldly go 
мпеге па STAR TREK fan has been 
able to go before— into the very heart 
ûf the World of STAR TREK! THE 
FINAL FRONTIER, the world's ONLY 
professional STAR TREK NEWS- 


LETTER, keeps you up-to-date on all 
the latest STAR TREK news, all in one 
concise, information-packed monthly 
package! THE FINAL FRONTIER is 
the ONE publication no Trekkie can. 
afford to be without 


With 
the FINAL FRONTIER 


That REALLY Keeps You 


| э. 
| STAR TREK NEWSLETTER 


In-The-Know ! 


7 The Very Latest News of All STAR TREK-related Events! 
* Regular Progress Reports on Paramount's STAR TREK MOVIE! 


* Exclusive Interviews With STAR TREK Celebrities! 
* Never-Before-Published Photos of All The STAR TREK Regulars! 


| 
| 


* Reports on and Consumer Tests of All New STAR TREK Merchandise! 
* Behind-the-Scenes Photos & Info EXCLUSIVE to THE FINAL FRONTIER! 
* Plus Much, Much More! 


THE FINAL FRONTIER, the only 
professional STAR TREK NEWS. 
LETTER, is a handsomely produced 
eight-page monthly bulletin edi 
а team of top “pro” STAR schol 
experts in the STAR TREK field. We 
have editors from. the STAR TREK 
Radio Shaw. an able crew of STAR 
TREK writers, and exclusive inside 
Sources at Paramount Pictures 
producers of the upcoming STAR 
TREK MOVIE. The combined credits 
our STAR TREK staff cover virtually. 

у important magazine in the 
ci-fi/fantasy field, THE FINAL 
FRONTIER is printed on sturdy. con 
venient three-hole punched 
and а special STAR TREK BINDER 
will be made available to ensue the 
safekeeping of each and every issue 
of THE FINAL FRONTIER at the end 
of the12 month subscription 

This invaluable publication will 
NOT be available on newsstands. To 

your being left out 


know. Galaxy News Serv 
urrently making а unique trial su 
scription offer: 6 Info-packed issues 
of THE FINAL FRONTIER for $6.00. 
or 12 issues for only $10.00. И you 
ubscribe now, you will aiso 
FREE YEARLY INDEX conveniently 
sting ALL items appearing in THE 
FINAL FRONTIER over the course of 
Participate in the Ongoing Adven: 
is ofthe Crew of the Enterprise By 
ering Your Subscription Today! 
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STAR TREK SUPER SALES CENTER 
S 


02222929922 
EXCLUSIVE 
FULL COLOR 

OFFICIAL 
STAR TREK 
T SHIRT! " 


Р 68.0 S.S_ENTERPRISE. $1.00. 


fet wies Only 

TAR TREK BLUEPRINT THE, OFFICIAL 1373 
STAR TREK - LOG NEW! NEW! NEW! 27 authentic Blueprints ci STAR TREX CONVEN 
TAREE The e 


STAR E too 

OUR Three now 
adventures othe 
Enterprise!” om 


MAKING OF - 
STAR TREK 


MAKING OF STAR TREK РОС 5 KR San 2 » TICKETS a ro 


м Joe famous 1974 INTERNATIONAL 
A genuine Star Tro 
Té m short зор 


STAR TREK 


Only 95e 


раз 1st OFFICER SPOCK 
s1 00 


STAR TREK KEY CH 


THE TROUBLE wi 
Triasles 


P. 84 GIANT ENTERPRISE & CREW 
The whole gang is here on this 2 ft. by 3 ft. poster Kirk 
Scotty. Spock, McCoy, Sulu, Chekol. Uhyra, etc. Only 


pe FULL COLOR CAP- 
тенен 
BY THE кааш. 
БЕК КО, : TME OUESTOR TAPES 
к, ; : 
Yoder? PTS. 


] $ 
favorite Star Trek people > aa 4 { MEI. STAR TREK STILLS ... 6 different black & white 8" x 10" 
printed on heavy = [| photos from the greatest TV show of all time—Star Trek! 
Only $2.00 


AS Ek ^ > SEE PAGE 31 FOR ORDERING AND POSTAL INSTRUCTIONS. 
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THE MANY DEATHS OF 


DRACULA 


CONTINUED FROM PAGE 5 


called in to help...need I go any further? 
The “physician” was none other than the 
Count himself, who was now worshipping 
the Devil in his spare time. Drac and his 
undead mate proceeded to revive the dead 
werewoli, and they also put the second 
one under their dastardly control. In the 
end, all four HELL'S CREATURES (an 
alternate title for the movie, which was 
originally filmed as THE MARK OF THE 
WOLFMAN) were wiped out in a lengthy 
battle. The female was staked to an early 
grave, the original wolfman and Dracula 
were slain by the other lycanthrope, and 
the survivor was shot to death (for the 
time being, because he returned very 
often in subsequent motion pictures). 


The year 1967 turned out to be another 
wretched one for the overly-employed 
Count. First of all, A TASTE OF BLOOD 
(produced by the shockingly misnomered 
Creative Film Enterprises) appeared 
This two-hour loser had a descendant of 
Dracula drink some brandy that was 
mixed with the blood of the immortal 
monster. The Count “appeared” in spirit 
only, literally 
man's body and forcing him to go 
murdering the descendants of those who 
had been involved in the destruction of the 
Lord of the Vampires. His instrument. of 
death was the same one that had earlier 
been used to execute Drae—a 
stake. Ultimately, sunlight forced the 
man-turned-vampire to return to his 
coffin. Taking advantage of this, the 
descendant-oi Van Helsing drove the 
sharp weapon through his heart. All I can 
it sure is a good thing that the 
original vampi he foresight 
to produce such talented progeny 


taking possession of the 
round 


wooden 


Say is, 
hunter had 


One of the worst vampire movies ever 
made, with-.or. without thé immortal 
Count. was BLOOD OF DRACULA'S 
CASTLE International, . 1967 
This Grade Z waste of time showed the 
Count living (2) with his 
towering structure called Faleonrock (a 
castle atop a mountain, of course). Drae 
was attended to at night by Mango—a 
giant, ugly, idiot hunchbaek—and a butler 
who closely resembled John Carradine 
(mainly because it was him). Mango made 
it his business to go out and collect some 
attractive young women and store them in 
the castle dungeon. For the remainder of 
their lives (which wasn't too long once 
they got collected), they provided the 
blood necessary for the highly sophisti 
cated Mr. and Mrs. Drac (who drank real 
Bloody Mary's from. cocktail gla 
After some extremely stupid scenes, the 
hero and his wife captured the vampires 
and bound them with ordinary rope. The 
rapidly and the undead 
creatures were promptly disintegrated. 
And, by'our lights, not a moment too soon 

The third bomb, of 1967 (Drae 
apparently very hard up at this time to 
have appeared in so many terrible movies) 
was DR. TERROR'S GALLERY OF 
HORRORS (American General), known to 
TV movie watchers as RETURN FROM 
THE PAST. (This was another of those 
“worst horror films of all-time,” so try not 
to see it.) The cast was full of unknowns 
and hasbeens, including John Carradine 
and Lon Chaney, Jr. The movie was 
composed of five short horrible—I mean 
horror—no, make that horrible tales, 
including one about what's-his-ame. The 
author used the old “Count Alucard” 
(Dracula spelled backwards) trick from 
the original SON OF DRACULA 
(Universal, 1943), a film that was made 
when Chaney was a pretty good actor. To 
continue: a man claiming to be Jonathan 
Harker went to Castle Drac, in search of 
the Count. He found the usual female 
bloodsucker, and narrowly evaded her (of 
course) halfway through the atrocity. At 
the end of the skit, Harker—in the form of 
a werewolf—attacked a shrieking Lord of 
the Undead (let's hope they both lost the 
ensuing set-to). 


(Crown 


ate in a 


esl). 


sun rose, 


was 


Calderon swiped the revival scene from 
DRACULA—PRINCE OF DARKNESS 


AVAMPIRE QUINTET 


Clockwise, we see Boris Karloff threatening John Carradine with a long overdue death in HOUSE OF FRANKENSTEIN 
(of all Drac actors, incidentally, it was Carradine who most closely resembled Stoker's physical conception of the Count) 


Mexico's German Robles, star of the Nostradamus series inspired by Dracula lore; BLACULA (William Marshall 


the screen's 


first and foremost black vampire; a low-budget Dracula (Zandor Vorkov) grappling with a cut-rate Frankenstein Monster 
(John Bloom) out to tear the former's threadbare cape in DRACULA VS. FRANKENSTEIN; and the Mexican Vampire King 
who plagued the superheroic Santo in SANTO AND THE TREASURE OF DRACULA, a film that sported the 
the snappier alternate title of THE VAMPIRE AND SEX 


for their action-packed presentation, 
SANTO AND BLUE DEMON VS. 
DRACULA AND THE WOLF MAN 
(Mexico, 1967). After the Vampire King 
was restored by the blood of a man who 
was hanging upside-down over his coffin, 
he and his faithful lycanthrope got- mixed 
up with a gang of criminals. Although a 
magical knife protected Santo's girlfriend 
from becoming a vietim of the vile 
creatures, many other people were turned 
into vampires and snarling werewolves. 


During a fantastic, not overly intelligent 
battle with all of the monsters, Santo and 
Blue Demon managed to knock Dracula 
and the main Wolf Man into a pit. of 
\wooden stakes. With their masters dead, 
the other beasts vanished into nothi 
ness, and the two wrestlers prepared for 
their next absurd adventure. \ 

An X-rated Dracula production was 
THE VAMPIRE AND SEX (Mexico, 
1968), also known as SANTO AND THE 
‘TREASURE OF DRACULA. With the aid 


of a time machine, the masked wrestling 
hero sent a woman back toa prior incarna- 
tion. He watched her encounter with the 
Vampire King on a special 
ihe monster receive a stake through his 
heart. After switching off the device, 
Santo went to Dracula's grave and 
removed the vampire's ring shortly before 
some sinister sorts revived the fiend. 
Much later, the same remedy was used to 
dispose of the thirsty Count. 
CONTINUED ON PAGE 28 


тееп, and saw 


Page 28 


FRANKENSTEIN į VAMPIRE 
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The Complete Art of 
WITCHCRAFT. Every- 


ous witch--Sybil L 
Only 95c. 
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САММЕН—А HERITAGE 
OF HORROR "Hammer 


-AM 


HORROR = FANTASY IN 
THE MOVIE: 


MUMMY’S SHROUD 
LOBBY CARDS 


FOCUS ON: THE HOR- 
ROR F бап 


ILLUSTRATED HISTORY 


Or THE OR FIL 
RS FROM THE = 
MONSTERS THE MUMMYS SHROUD т 5 
S К ^| LOBBY CARDS - NO 


| RENE 


ot p p ? 


maa mio orep Ш EINEFANTASTIC = BEYOND THE 


GINAL lobby cards, not 
Copies. Limited supply so 
Sct auicky. Only $5.00 
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DRACULA FROM PAGE 27 

Yet another nudie movie was THE 
RETURN OF COUNT ALUCARD. 
AGAIN. Not really, folks. The curious 
title of this Alucard revival was actually— 
are you ready for this one?—DRACULA 
(THE DIRTY OLD MAN) (Whit Boyd, 
1969). No kidding! In it, the Count was re- 
siding with his mother, who happened to 
be a rubber vampire bat. Drac soon turned 
a male vietim into a werewolf (I dunno 
how; ask Drae), and the two went around 
together after that, grabbing sexy women 
and bringing them home to Mom. Eventu- 
ally, the wolfman grew tired of helping the 
Lord of the Undead, so he shed a little 
(sunlight on the subject. This, of course, 
reduced Drac to a helpless bat and disinte- 
grated him moments later, and the randy 
lycanthrope continued having fun sans 
further interference. 

The Spanish/Italian production, DRAC- 
ULA VS. FRANKENSTEIN (1969), 
starred Michael Rennie as an alien from 
the planet Ummo. This humanoid invader 
intended to conquer our world by 
reanimating Dracula, Frankenstein's Mon- 
ster, the Wolf Man, a mummy, and a 
golem. Emotions contributed to the plan's 
failure, and after many deaths were 
caused, the werewolf (the same one that 
killed everybody off in FRANKEN- 
STEIN'S BLOODY TERROR) turned 
against the other inhumans. The creatures 
that were not slain in the resulting battle 
met their end in a fire set by angry 
villagers, 


FINALLY: A FAITHFUL COUNT 

The screenplay for COUNT DRACULA 
(1970) was closer to Stoker's novel than 
any other film has ever been. (The fact 
"that Christopher Lee played Dracula 
naturally helped a lot.) The movie began 
with Jonathan Harker's trip to Ca: 
Dracula, just as the book and DRACULA 
and HORROR OF DRACULA had. Not 

with "liter, the novel's three vampire 
women eame along (this also happened in 
DRACULA, but not in HORROR). The 
trio got staked toward the end, but that's 
the way the vampire erumbles. At the 
conclusion of the film, the Transylvanian 
‘Terror got roasted in his coffin, which was 
pretty similar to what happened in the 
book. The film could have been a true 
classic. Unfortunately ^ 
fered greatly from J 
aginative (shall we say bad? how about 
awful?) directing. 

A vampire production fraught with 
symbolism and violence was JONATHAN 
(West German, 1970). A lowly university 
student was sent to spy on’ dastardly 
deeds perpetrated at Dracula's Castle. In 
spite of his anti-vampire accoutrements, 
he was captured by the undead. Of course, 
the bloodsuckers were led by none other 
than the nefarious monster whom this 
article is all about. After a while, Jonathan 
escaped and the berserk villagers used 
holy crosses to drive the merciless 
vampires into the sea. 

Returning to more mindless fright fare, 
DRACULA VS. FRANKENSTEIN (Inde- 
pendentInternational) ^ the second of 
three flicks bearing that title, was 
released in 1971. This cheap number had 
the Lord of the Undead dig up and revive 
the Monster. Later on, Drac wanted to 
sample some "blood serum" that the last 
descendant of Doctor Frankenstein was 
trying to perfect. This might have enabled 
the vampire to exist in daylight. Alas, the 
“good” doctor lost his head (literally) be- 
fore he could complete his experiments, 
and the Monster had to be torn apart by 
Dracula’s super-strength because it went 
bananas over the buxom heroine. Soon 
afterward, the rising sun disposed of the 
“Prince of Darkness.” (Let's see, how 
many times does that make?) 

Japan got into the act in 1971, with 
LAKE OF DRACULA (Toho). This flick 
wasn't bad, but the Vampire King was 
certainly no European nobleman. Regard- 
less, this golden-eyed creature with the 
irresistible hypnotic stare took up 
residence in an old, vacant house. His 
string of victims consisted of one man, two 
women, and a dog(!). Regrettably for him, 
Drac fell apon a sharp sword and disinte- 
grated just before he was able to get the 
girl he was really after. 

In 1972, two new flicks came up with the 
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Though Chris Lee's savage interpretation of Stoker's Count has won him the black hearts of _ 
fright fans the world over, the immortal Bela Lugosi's portrayal of that selfsame vampire remains 
the definitive one in the majority of moviegoers’ minds. After scoring a horrific hit in the role on 
Broadway, Bela recreated his dynamic performance on film in 1931, and continued to cash in on 
Ris Drac identification throughout his largely unlucky career. 


same idea. Both DRACULA'S GREAT 
LOVE (Spain) and BLACULA (discussed 
later) ended with the main vampires 
killing themgelves. In the former, movie, 
the Lord of the Undead fell in love with а 
mortal woman. He continued to go around 
murdering people—particularly women— 
but in the end he turned against his 
bloodthirsty clan and used a stake on 
himself, rather than harm his beloved. 

THE SAGA OF THE DRACULAS 
(Spain, 1972) was a rather weird entry. 
The Evil One's only son was an idiot, so 
the Count was concerned about his future 
generations (don't ask me why). Attempt- 
ing to acquire an heir by proxy, he turned 
his nephew into a vampire, hoping that 
the fellow's unborn child would be raised 
as Dracula's son. When the child was born 
dead, its mother went around staking the 
vampires. Although Dracula lay dead, a 
drop of blood on the baby's lips seemed to 
signify that his line would indeed 
continue. 

In 1973, CBS-TV presented England's 
DRACULA to American audiences. This 
fairly close adaptation of Bram Stoker's 
novel is covered in detail on page 23 of this 
very issue. 

ANDY WARHOL'S DRACULA (Bry- 
anston, 1974) is a gory, tongue-in-cheek 
tale of a rather inept Lord of the Undead. 
Herein, he could only partake of "wirgin" 


blood without becoming “deathly” ill. Since 
maidens were scarce in Transylvania, he 
moved to Italy, and soon discovered that 
even Christians may not be so pious. At 
the finale, the hero (?) chased Dracula and 
dismembered him with an axe before 
staking him to death. Immediately 
afterward, the vampire's lover ran over to 
him and impaled herself on the jagged 
wooden weapon. 


DRAC'S DISAPPEARING ACT 


Occasionally, though not often, the Lord 
of the Undead got away. He must have, 
because most movies about him don't 
bother to explain how he always kept 
popping up after he was destroyed in a 
previous story. The very first film in 
which Drac survived was probably 
UNCLE WAS A VAMPIRE (Italy, 1959). 
This comedy starred Christopher Lee as 
the Lord of the Undead, who rented a 
room at a castle-hotel. Throughout the 
movie, he and his first victim, a bellboy, 
put the bite on the lovely female guests. 
The last we saw of the two vampires, they 
were riding off in a coach that was being 
driven by a pair of gorgeous women. 

Ten years later, the Count escaped 
justice in THE MAGIC CHRISTIAN 
(Great Britain, 1969). Christopher Lee 
was in one segment, in the role of a 
‘shipboard ‘vampire. He zipped all around 
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the plush ocean liner, biting everybody, 
including the captain. Whether or not he 
was Dracula was never stated, but he was 
probably supposed to be. When the crazy, 
comical sequence was over, the silent 
hemovore simply disappeared. 

Chris ) apparently made 
another unbilled cameo appearance in 
ONE MORE TIME (Great Britain, 1970). 
In this sequel to SALT & PEPPER, he 
plagued Sammy Davis, Jr. and Peter 
Lawford for a few moments. Franken- 
stein, played by Peter Cushing, also had a 
small guest part. 

One of the biggest horror movie bombs 
of all time was GUESS WHAT 
HAPPENED TO COUNT DRACULA? 
(Merrick International, 1970), which is 
said to have been made three different 
ways, under three different titles, at-the 

ime. No one of any intelligence has 
eeing more than one of these 
atrocities. Anyway, Drac went by the 
alias of Count Adrian in this particular 
disaster. He and mate took up 
residence in sunny Hollywood, of all 
places, and the Vampire King soon tired of 
his female companion. At the incredibly 
bad finale, the “Prince of Darkness” got 
the young woman he wanted, and the two 
of them settled down for an eternity of 
evil. 

An amusing vampire put-on was THE 
VAMPIRE HAPPENING (West German, 
1971). This sexy, modern-day tale had one 
of tho: inherit-a-castle-and-get- 
pire-with-it themes. Drac was р 
Ferdy Mayne, who had been cast 
equivalent of the Count in Roman Polan- 
ski's THE FEARLESS VAMPIRE KILL- 
ERS (Great Britain, 1967). Toward the 
end of HAPPENING, Dracula 
from: the heroes..in a ¢helicopt 
wings must һауе Бееп tired.) At almost 
the same moment, a vampire came out 
way ahead. s. 

BLACULA (American International, 
1972) had the potential to bea good movie. 
It wasnt, however. Unfortunately, it 
grossed enough to merit a pretty bad 
sequel, SCREAM BLACULA SCREAM. 
The black vampire had once been an 


, African nobleman. While he and his wife 


ng Castle Dracula, they made 
the grave (dig?) mistake of enraging their 
toothy host. Drac and his entourage then 
attacked the guests, and a curse was 
placed upon the male. The next thing the 
audience knew, two guys were releasing 
Blac in 1972! Whatever became of Drac? 

Incidentally, it is important to note that, 
often, part or all of Dracula's death and 
reanimation scenes are cut from television 
showings. The reason is that the keep- 
America-pure censors feel that these are 
too gory for our innocent eyes. Even when 
these flicks are aired on the late show, the 
best scenes are usually left out. This is an 
outrage, and everyone who agrees should 
write to their local stations and complain. 
Who ean know what's going on when the 
films are heavily edited? 


THE COUNT CARRIES ON 


According to my excellent—though in- 
complete—sourees, Dracula had at least a 
‘bit’ part in each of the following movies. 
They are all rather obscure titles, and 
most of them are foreign. I have not 
included films wherein he only appears in 
dream sequences. In 1960: REVIVAL OF 
DRACULA (Italian); 1961: THE BAD 
FLOWER (South Korea)—a remake of 
HORROR OF DRACULA; 1964: THE 
SECRETS OF DRACULA (Filippino); 
1967; BATMAN FIGHTS DRACULA 
(Filipino), THE EMPIRE OF DRACULA 
(Mexican); 1968: DRACULA MEETS THE 
OUTER SPACE CHICKS (Independent) 
—another nudie; THE VAMPIRE GIRLS 
(Mexico)—with John Carradine as the 
Vampire King; 1969: MEN OF ACTION 
MEET THE WOMEN OF DRAKULA 
(Filipino); 1970: DRACULA'S VAMPIRE 
LUST (Swiss); 1971: DRACULA VS. 
FRANKENSTEIN (French); 1972: THE 
BLACK HARVEST OF COUNTESS 
DRACULA (Italian); 1974: DRACULA'S 


"BLOOD (Cannon), and VAMPIRA (Great 


Britain) with David Niven as the Count. 
That's it for now, fellow Draculaphiles, 
but there will doubtless be other (perhaps 
even new, improved) Draeulas stalking 
across the silver sereen in the near future. 
Long live the undead, we say. [s] 
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